
Archives	Matter	Conference	June	2	and	3	2016	
	
Welcome	to	the	Archives	Matter	Conference	2016!	
	
We	are	so	excited	and	proud	to	present	you	with	the	Archives	Matter	Conference.	This	will	undoubtedly	be	a	thought	provoking,	stimulating	
and	inspiring	event.	We	are	grateful	to	have	so	many	eminent	thinkers,	creators	and	dreamers	in	the	same	space.		
	
Archives	matter.	Archives	are	bound	up	with	the	question	of	whose	history	is	worth	preserving.	This	conference	will	focus	on	the	ways	in	
which	we	encounter	the	archive	and	consider	how	we	might	engage	the	archive	differently	within	feminist,	queer	and	decolonial	studies.		
	
We	look	forward	to	building	an	international	artistic,	scholarly,	activist	movement	and	community	with	you	all.		
	
In	solidarity,	
	
Chandra	Frank	
Conference	Coordinator	on	behalf	of	the	Centre	for	Feminist	Research		
	
	
	
	
	

	
	
	



Featured	Speakers:			
	
Gloria	Wekker	(Utrecht	University),	Accessing	the	Cultural	Archive:	Race,	Gender	and	Sexuality	
	
Gloria	Wekker	is	Professor	Emeritus	of	Gender	Studies	at	Utrecht	University	and	the	author	of	several	books,	including	The	Politics	of	Passion:	Women’s	
Sexual	Culture	in	the	Afro-Surinamese	Diaspora.		
	
In	White	Innocence	Gloria	Wekker	explores	a	central	paradox	of	Dutch	culture:	the	passionate	denial	of	racism	and	colonial	violence	coexisting	alongside	
aggressive	racism	and	xenophobia.	Accessing	a	cultural	archive	built	over	400	years	of	Dutch	colonial	rule,	Wekker	fundamentally	challenges	Dutch	racial	
exceptionalism	 by	 undermining	 the	 dominant	 narrative	 of	 the	 Netherlands	 as	 a	 “gentle”	 and	 “ethical”	 nation.	 Wekker	 analyzes	 the	 Dutch	 media’s	
portrayal	 of	 black	 women	 and	 men,	 the	 failure	 to	 grasp	 race	 in	 the	 Dutch	 academy,	 contemporary	 conservative	 politics	 (including	 gay	 politicians	
espousing	 anti-immigrant	 rhetoric),	 and	 the	 controversy	 surrounding	 the	 folkloric	 character	 Black	 Pete,	 showing	 how	 the	 denial	 of	 racism	 and	 the	
expression	 of	 innocence	 safeguards	 white	 privilege.	 Wekker	 uncovers	 the	 postcolonial	 legacy	 of	 race	 and	 its	 role	 in	 shaping	 the	 white	 Dutch	 self,	
presenting	the	contested,	persistent	legacy	of	racism	in	the	country.	
	
	
Lynnée	Denise	(Cal	State	Los	Angeles),	Thieves	in	the	Temple:	DJ	Culture	and	the	Prince	Archives		
	
DJ	 Lynnée	 Denise	 is	 an	 artist	 and	 scholar	who	 incorporates	 self-directed	 project	 based	 research	 into	 interactive	workshops,	music	 events	 and	 public	
lectures	 that	 provide	 the	 opportunity	 to	 develop	 an	 intimate	 relationship	 with	 under-explored	 topics	 related	 to	 the	 cultural	 history	 of	 marginalized	
communities.	

She	creates	multi-	dimensional	and	multi-sensory	experiences	that	require	audiences	to	apply	critical	thinking	to	how	the	arts	can	hold	viable	solutions	to	
social	 inequality.	Her	work	is	 inspired	by	underground	cultural	movements,	the	1980s,	migration	studies,	theories	of	escape,	and	electronic	music	of	the	
African	 Diaspora.			 With	 support	 from	 the	Jerome	 Foundation,	 The	 Astrae	 Lesbian	 Foundation	 for	 Justice,	 Idea	 Capital,	 The	BiljmAIR	 artist	 residency	
(Netherlands)	and	The	Rauschenberg	Artists	as	Activists	Grant,	she	has	been	able	to	resource	her	performative	research	on	a	 local,	national	and	global	
level.	 She’s	the	product	 of	 the	 Historically	 Black	 Fisk	 University	 with	 a	MA	from	 the	 historically	 radical	 San	 Francisco	 State	 University	 Ethnic	 Studies	
Department.	DJ	Lynnée	Denise	is	a	Visiting	Artist	at	California	State	University’s	Pan	African	Studies	Department	and	its	Chicano	Studies	Department.	

	



Thursday	2	June	

15.45	–	16.00pm		 	 Welcome	&	Registration	in	the	Media	Research	Building	Cinema		

16.00	–	16.20pm																						 Performance:	Jessica	Karuhanga	(Independent	Artist,	Toronto)	–	A	Still	Cling	to	Fading	Blossoms	(MRB	Cinema)	

My	performative	work	 began	 as	 enactments	 before	 the	 camera	 intended	 to	 elucidate	 inscriptions	 of	 the	 gendered	 and	
racialized	body.	These	enactments	have	transformed	into	a	socially	engaged	practice	embodying	a	polyphony	of	political,	
aesthetic	 and	historical	 purpose.	A	Still	 Cling	To	 Fading	Blossoms	 is	 an	elegy.	 I	 insert	daisies	 in	my	mouth	 to	obstruct	my	
singing	and	most	significantly	my	breathing.	Its	form	flush	with	my	black	flesh	transforms	its	use	and	meaning.	The	daisy	is	
now	imbued	with	a	politic	of	desirability	and	value.	This	moment	of	fusion	with	my	black	body,	my	lips,	is	sensuous,	queered	
and	demands	we	question	what	bodies	matter.	As	ritual	we	tear	petals	off	whilst	chanting	“loves	me	so	loves	me	not”.	This	
gesture	 is	now	destabilized	and	de-centred	to	be	about	 loving	black	bodies.	This	gesture	soothes	an	escalating	rage	and	
sadness	 on	 the	 harsh	 realities	 of	 global	 anti-blackness.	 What	 we	 endure	 is	 normalized.	 The	 darkness	 is	 banal.	 It	 is	
clandestine	and	insidious	precisely	because	it	 is	everyday.	These	are	our	daily	strides	and	movements.	The	sweetest	most	
perfect	 lips	would	 agree.	We	 sing	 through	 petals	 for	 our	 siblings	 in	 the	 struggle.	We	 sing	with	 our	mouths	 full.	 Slowly,	
Surely.	Slowly,	we	tear	petals	off.	Love	me	so,	love	me	not,	love	me	so,	love	me	if	only	for	a	moment.	Move	this	way	next.	
That	is	all.	Gestural.	Not	didactic.	Telling.	Haunting.	Sensuous	until	we	are	all	still.	Until	we	fade.	The	way	the	blues	must	be.	

	
Jessica	Karuhanga	is	a	Toronto-based	artist	whose	practice	undulates	through	drawing,	video	and	performance.	She	holds	
BFA	Honors	from	The	University	of	Western	Ontario	and	a	MFA	from	University	of	Victoria.	Her	work	has	been	presented	at	
various	 centres	 throughout	 Canada	 including	 Royal	 BC	 Museum,	 Deluge	 Contemporary	 Art,	 Art	 Mûr,	 Whippersnapper	
Gallery,	 Videofag,	 and	 The	 Drake	 Hotel.	 She	 has	 lectured	 for	 The	 Power	 Plant	 Contemporary	 Art	 Gallery,	 Art	 Gallery	 of	
Ontario	 and	 Royal	 Ontario	 Museum.	 Most	 recently	 she	 presented	 her	 work	 at	 Black	 Portraitures	 Conference,	 a	 series	
organized	by	Tisch	School	of	the	Arts	at	NYU	in	Florence,	Italy.		

	

	

	

	

	



16.20	–	18.15pm		 	 Selected	Films	Archives	Matter	Screening	&	Artist	Talk	chaired	by	Omega	Douglas	(MRB	Cinema)	
	
Chair:		 	 	 	 Omega	Douglas	(Goldsmiths)	
	

Panelists:			 Nadine	Valcin	(Filmmaker,	Toronto),	Whitewash	

Whitewash	is	a	video	installation	that	examines	slavery	in	Canada	and	its	omission	from	the	national	narrative.	The	country	
prides	 itself	 as	 being	 a	 benevolent	 refuge	 where	 enslaved	 Africans	 who	 were	 brought	 to	 United	 States	 gained	 their	
freedom	via	 the	Underground	Railroad.	 That	powerful	 image	overshadows	 the	 fact	 that	 slavery	was	 legal	 in	 Canada	 for	
over	 200	 years	 under	 both	 French	 and	 British	 rule.	Whitewash	 brings	 to	 light	 some	 of	 the	 enslaved	 Africans	who	were	
brought	 by	 Loyalists	 to	 what	 is	 now	 the	 province	 of	 Prince-Edward-Island	 and	 looks	 at	 how	 nine	 generations	 of	 their	
descendants	have	assimilated	to	the	point	of	leaving	very	few	visible	traces	of	their	origins.		

The	video	 installation	stems	 in	part	out	of	research	done	 into	the	 laws	surrounding	slavery	 in	Canada	as	well	as	traces	of	
enslaved	Africans	in	colonial	legal	and	court	documents.	Since	little	is	known	about	their	lives,	sale	contracts,	court	records	
about	 cases	 where	 they	 ran	 afoul	 the	 law	 or	 contested	 their	 status	 give	 us	 precious	 glimpses	 into	 their	 existence.	 As	
interesting	and	useful	as	theses	sources	are	they	are	also	deeply	problematic	in	terms	of	who	they	describe	and	the	voice	
used	to	describe	them.	The	6-minute	video	is	accompanied	by	a	presentation	outlining	the	context	and	the	use	of	archives	
in	retracing	this	willfully	forgotten	part	of	Canadian	history.	This	research	was	done	as	part	of	the	Osgoode	Hall	Law	School	
artist-in-residence	program	at	York	University.	

Nadine	 Valcin	 is	 an	 African-Canadian	 filmmaker	 whose	 documentary	 and	 dramatic	 work	 deals	 with	 questions	 of	 race,	
language	and	identity.	She	has	been	researching	the	topic	of	Africans	who	were	enslaved	on	Canadian	soil	for	many	years	
and	intends	to	produce	an	interactive	documentary	on	the	subject.	She	was	an	artist-in-residence	for	the	2015-16	academic	
year	at	Osgoode	Hall	Law	School	at	York	University	in	Toronto.	

Jane	Jin	Kaisen	(The	Royal	Danish	Academy	of	Fine	Arts),	Reiterations	of	Dissent	

Reiterations	of	Dissent	(2011/15)	concerns	the	Jeju	April	Third	Uprising	and	Massacre	of	1948,	which	unfolded	shortly	before	
the	outbreak	of	the	Korean	War	on	Jeju	Island,	South	Korea.	In	a	brutal	crackdown	of	a	local	uprising,	South	Korean	police	
and	rightist	paramilitary	groups,	under	the	auspices	of	the	United	States	Military	Government	in	Korea,	waged	a	‘red	hunt’	
that	would	unleash	genocidal	violence	upon	 large	parts	of	 the	civilian	 island	population.	The	 ideologically	 charged	event	
was	systematically	silenced	for	five	decades,	and	its	memory	remains	contested	to	the	present	day.		Composed	of	multiple	



distinct	narratives	the	film	uncovers	the	underlying	political	motivations	of	the	event	and	archives	 its	traumatic	effects	 in	
the	present.	

	
Employing	 visual	 and	 sonic	 sources	 ranging	 from	 imperial	 and	 state	 archives	 to	 minute	 registrations	 of	 the	 natural	
landscape,	documentary	footage	from	political	protests,	 testimonies,	 imagery	of	commemoration	events	and	rituals,	and	
forensic	records	of	massacre	sites,	Reiterations	of	Dissent	argues	for	a	multi-layered	and	multi-directional	aesthetic.	Rather	
than	 privileging	 the	 realm	 of	 the	 visual	 or	 the	 archive	 as	 evidence,	 the	 film	 seeks	 to	 establish	 an	 intricate	 relationship	
between	 image,	 sound,	 text,	 and	 action	 in	 order	 to	 create	 a	 decolonial	 filmic	 aesthetic	 that	 is	 at	 once	 reflexive	 and	
affective,	one	that	contests	and	destabilizes	official	state	and	colonial	narratives	while	directing	attention	to	the	un-seeable	
and	the	unspeakable.		

Jane	 Jin	 Kaisen	 is	 a	 visual	 artist,	 filmmaker.	 She	 is	 educated	 from	 the	University	 of	 California	 Los	 Angeles,	 the	Whitney	
Independent	Study	Program,	and	The	Royal	Danish	Academy	of	Fine	Arts	where	she	is	currently	a	PhD	candidate	in	artistic	
research.	 Filmic	 works	 such	 as	 The	 Woman,	 The	 Orphan,	 and	 The	 Tiger	 concerning	 the	 gendered	 effects	 of	 militarism,	
Reiterations	of	Dissent	about	 the	Jeju	April	Third	Uprising	and	Massacre	 in	Korea,	and	Tracing	Trades	about	 transnational	
adoption	 in	 the	 light	of	Scandinavian	colonialism	and	orientalism	have	 received	critical	acclaim	and	she	 regularly	exhibits	
and	lectures	about	her	work.	

Judith	Westerveld	(Artist,	Amsterdam),	Still	not	at	ease	

Still	 not	 at	 ease	 is	 an	artistic	 reflection	upon	how	South	Africa's	 apartheid	past	 still	 resonates	 in	 and	haunts	 its	present,	
especially	 after	many	 of	 the	 stories	 of	 violence,	 degradation	 and	marginalization	 became	widely	 known	 during	 the	 two	
years	-	1996	to	1998-	that	the	TRC	was	active	in	South	Africa.		

I	use	sound	fragments	from	diverse	testimonies	from	victims	and	perpetrators	given	to	the	TRC,	focusing	on	what	I	identify	
as	the	'pre-event'	of	the	testimonies,	the	part	of	a	testimony	leading	up	to	the	actual	atrocity,	suggesting	that	extraordinary	
events	 came	 out	 of	 and	 interrupted	 and	 changed	 forever,	 the	 everyday	 situations	 of	 ordinary	 life.	 The	 images	 that	
accompany	them	are	taken	from	a	present-day	property	broker’s	website,	showing	domestic	interiors.	

In	my	opinion,	the	TRC’s	mandate	-namely	to	construct	a	new	national	history	and	collective	memory	based	on	reconciling	
the	nation	and	forming	a	new	humanity-	did	not	allow	for	contradictory	and	ambiguous	 issues	 in	relation	to	violence	and	
trauma,	guilt	and	compromise	to	be	sufficiently	represented.	

Still	not	at	ease	functions	as	a	platform	where	these	forces	and	the	voices	that	pronounce	them	can	be	heard	and	felt.	By	
focusing	on	the	entrenchment	of	apartheid	brutality	 in	the	everyday	lives	of	many	South	Africans,	the	work	goes	beyond	



the	 limitations	 of	 the	 TRC's	 mandate	 and	 archive,	 tapping	 into	 the	 melancholic	 state	 of	 being	 of	 the	 victims	 and	
perpetrators	and	the	social	fabric	of	South	Africa	as	a	whole.	

Judith	Westerveld	(1985,	the	Netherlands)	 immigrated	with	her	family	to	South	Africa	 in	1997.	She	studied	fine	art	at	the	
Gerrit	Rietveld	Academie	(2011),	followed	by	the	Master	Artistic	Research	at	the	University	of	Amsterdam	(2013).	In	her	art	
practice	Westerveld	 researches	 the	 relation	between	 the	archive,	 the	voice	and	 the	narrative,	probing	who	 is	heard	and	
seen,	remembered	and	historicized.	South	Africa's	transition	process	since	denouncing	apartheid,	the	place	and	influence	
of	its	(colonial)	past	in	its	present,	forms	the	research	field	from	where	her	artworks	develop.	Westerveld's	works	take	the	
shape	 of	 collages,	 combining	 sound,	 image	 and	 text	 fragments	 from	 archives	 and	 daily	 life,	 bringing	 past	 and	 present	
together.	

18.15	–	20.00pm			 	 Opening	drinks	at	the	Rose	Pub	and	Kitchen	(optional)	

	

	

	

	

	

	

	

	

	

	



Friday	3	June	

08.45	–	09.15am		 	 Coffee	and	Tea	in	the	Professor	Stuart	Hall	Building		

09.15	–	09.30am		 	 Opening	Conference	Chair	Chandra	Frank	(LG2)	

09.3o	–	10.30am		 Keynote:	Professor	Gloria	Wekker	(LG2)		

Accessing	the	Cultural	Archive:	Race,	Gender	and	Sexuality	

	

10.40	–	12.10pm	 	 Panel	Session	I:		 	 	

Panel	1:		 Roots	&	Routes:	Tracing	the	Tread	of	Black	British	Feminist	Genealogies	(LG1)		

Chair:		 	 	 	 Kelly	Foster	(London	Blue	Badge	Guide)		

Panelists:	 Dominique	 Z.	 Barron,	 (Visual	 Sociologist,	 London),	 Gemma	Romain	 (UCL),	 Ego	 Ahaiwe	 Sowinkski	 (Freelance	 Archivist,	
Community	Worker	and	Artist,	London)	and	Nydia	A.	Swaby	(SOAS)	

As	Black	Feminists,	we	are	concerned	with	how	the	geographical	and	terrestrial	realities	of	the	Afro-diaspora	are	reflected	
in	 the	 multiplicity	 of	 black	 women’s	 experiences,	 in	 our	 thinking	 and	 feeling,	 in	 how	 we	 approach	 and	 express	 the	
psychological	terrain	of	our	subjectivity	and	in	how	we	produce	knowledge(s)	out	of	this.	Arising	out	of	this	concern	and	
consideration,	our	panel	aims	to	explore	the	literal	practice,	navigation	and	creation	of	the	Black	British	Feminist	narrative	
within	the	archive.	We	seek	to	explore	the	role	of	the	creator/depositor/facilitator/archivist/cataloguer/researcher,	within	a	
focus	on	types	of	archival	material,	the	role	of	the	repository	and	the	stories	found	within	archives.	

We	explore	the	critical	roles	of	oral	history,	publishing	and	social	spaces	in	the	transmission	and	production	of	Black	British	
Feminist	 knowledge.	 These	 streams	 nourish	 the	 development	 of	 a	 Black	 Feminist	 archival	 methodology	 and	 strategy	
through	 participation,	 discussion	 and	 collective	 working.	 How	 do	 we	 map	 our	 genealogies	 and	 make	 them	 visible,	



sometimes	while	simultaneously	erased?	How	do	we	utilize	the	archive	in	our	activism?	Can	archiving	be	seen	as	a	form	of	
activism?	How	do	we	uncover,	share	and	write	about	stories	and	histories	found	within	archives?	

Dominique	Z.	Barron	(Visual	Sociologist,	London),	By	Any	Space	Necessary:	Social	Space,	Resistance	and	Mapping	
Dominique	is	looking	at	mapping	as	a	tool	for	which	to	explore	and	build	the	archive.	The	crucial	role	archival	space	plays	to	
political	development	and	experience	of	Black	Feminists.	Exploring	the	politics	of	space	and	the	archive.	Dominique	Z.	
Barron	is	a	visual	sociologist,	artist	and	graphic	designer.	Her	research	on	Black	British	women’s	free	spaces	in	London	looks	
at	ways	in	which	Black	women	create	social	spaces	as	a	form	of	political	resistance.	Her	projects	push	the	boundaries	
between	“art”	and	“research”,	they	feature	interactive	maps	that	visualize	data	on	the	geographical	location,	integrated	
with	audio	clips	from	the	oral	histories	collected	through	interviews.	

		
Kelly	A.	Foster	(London	Blue	Badge	Guide),	Go	Write	her	Article,	a	Practical	Guide	to	Wiki	
Kelly	discusses	the	motivation	for	writing	the	Wiki	article	in	Human	Endeavour:	a	creative	finding	aid	for	the	Women	
of	Colour	Index	and	the	Wiki	entry	for	the	artist	Pearl	Alcock.	She	will	also	discuss	how	Wikipedia	presents	the	opportunity	
to	write	history	as	it’s	never	been	written	before	and	avoid	Black	Women	becoming	an	accessory	to	history.	Kelly	Foster	is	a	
London	Blue	Badge	Guide	specializing	in	community	history.	Her	work	uses	oral	histories	and	archival	research	to	delve	into	
the	social	history	of	the	streets	of	London.	She	is	currently	writing	a	book	provisionally	titled	“Lush	Life:	a	Black	woman’s	
guide	to	cocktails”	
		
Gemma	Romain	(UCL),	Ruth	Anna	Fisher:	Exploring	the	lives	of	Black	women	in	interwar	London	and	uncovering	Black	
histories	in	the	Archive	
Gemma	will	discuss	her	experience	of	researching	Black	history	in	UK	and	US	archives,	focusing	on	stories	of	Black	women	
in	interwar	London.	In	particular,	she	will	focus	on	the	London	experiences	of	Ruth	Anna	Fisher,	an	African	American	
woman	who	was	a	manuscript	librarian	and	archivist	and	an	archival	researcher	in	interwar	London	for	the	Carnegie	
Institution	and	the	Library	of	Congress.	
	
Gemma	Romain	is	a	historian	and	researcher	specializing	in	Caribbean	and	Black	British	history,	with	a	particular	interest	in	
modern	Black	histories,	archives	and	visual	culture,	the	nineteenth	century	Caribbean,	Jewish	histories	in	modern	Britain,	
and	the	histories	of	sexuality.	She	is	currently	based	at	The	Equiano	Centre,	Department	of	Geography,	UCL.	Gemma	was	
the	Vera	Douie	Fellow	at	the	Women’s	Library	during	2011,	documenting	interwar	Black	histories	within	the	archival	
collections	of	the	Library,	where	she	curated	the	display	‘Archival	Tales:	Uncovering	Inter-War	Black	Histories’.	Gemma’s	
current	work	explores	queer	Black	history	in	twentieth	century	Britain	and	she	is	currently	writing	the	biography	of	Patrick	
Nelson,	a	queer	Black	Jamaican	man	who	first	migrated	to	Britain	in	1937,	which	will	be	published	by	Bloomsbury	Academic.	



Ego	Ahaiwe	Sowinski	(Freelance	Archivist,	Community	Worker	and	Artist,	London),	Black	Feminist	Archivist	at	Work:	
Projects,	Places	and	Practice	–	a	Reflection	
Expanding	on	the	article	Sister	to	Sister:	developing	a	Black	British	feminist	archival	consciousness,	Ego	will	reflect	on	how	
participating	in	projects	such	as	Remembering	Olive	Collective,	Bronze	Woman	Statue/Cecile	Nobrega,	Women	
of	Colour	Index/Rita	Keegan	collection	over	the	last	10	years	has	been	essential	to	developing	a	Black	British	Feminist	
Archival	methodology	and	approach.	
	
Ego	Ahaiwe	Sowinski	is	a	freelance	archivist,	community	worker	and	artist.	She	has	an	MA	in	Archives	and	Records	
Management	(International)	from	UCL.	Her	research	focuses	on	‘Archival	Therapy’,	a	practice	that	incorporates	the	creative	
use	of	archives	and	their	therapeutic	impact	on	marginalised	communities.	
		
Nydia	A.	Swaby	(SOAS),	Materiality	and	the	Black	British	Feminist	Narrative	
Nydia’s	presentation	will	explore	the	relationship	between	archives	and	black	British	feminist	knowledge	production.	In	
particular,	she	treats	archival	material	such	as	organizational	records,	newsletters,	flyers,	and	other	ephemera	as	
theoretical	sites	whereby	black	women	have	produced	and	disseminated	black	British	feminist	thought.	
	
Nydia	A.	Swaby	is	a	historian	and	ethnographer	working	at	the	intersection	of	black	feminist	theory,	black	studies,	diaspora	
theory	and	queer	of	color	critique.	She’s	a	PhD	candidate	at	the	Centre	for	Gender	Studies	and	a	research	fellow	at	the	
Centre	for	Migration	and	Diaspora	at	SOAS,	University	of	London.	Prior	to	enrolling	at	SOAS,	Nydia	worked	at	
the	Schomburg	Center	for	Research	in	Black	Culture	as	a	senior	page	in	the	Archives,	Manuscripts,	and	Rare	Books	Division	
and	as	a	research	assistant	for	its	scholars-in-residence	program.	

	

Panel	2:		 	 	 Archiving	Spirituality,	Ritual	&	Religion	(PSH	314)		

Chair:		 	 	 	 Rosario	Fernandez	(Goldsmiths)	

Panelists:	 	 	 Gwendolyn	Shaw	(City	University	of	New	York),	Resisting	Representation:	Maya	Deren's	work	in	Haiti	

Many	know	that	Maya	Deren	pioneered	American	avant-garde	cinema,	but	few	realize	that	she	devoted	the	latter	part	of	
her	artistic	career	to	the	study	of	Haitian	Vodou	ritual.	Her	multimedia	project	on	the	subject	 includes	film,	photography,	
field	recordings,	and	a	book,	Divine	Horsemen:	The	Living	Gods	of	Haiti.	Deren’s	Haiti	work	is	treated	very	differently	within	
academia,	with	anthropology	highlighting	her	project	as	a	gold	standard	of	anthropological	and	ethnographic	work,	while	
art	history	and	film	studies	focus	on	her	avant-garde	films,	such	as	Meshes	in	the	Afternoon	(1943).		During	her	three	trips	



to	 Haiti	 between	 1947	 and	 1951,	 Deren	 created	 a	multimedia	 and	multidisciplinary	 corpus	 of	 work	 that	 refuses	 a	 single	
framework,	 methodology,	 or	 type	 of	 representation.	 The	 massive	 amount	 of	 material	 she	 generated,	 preserved,	 and	
catalogued	attests	to	the	importance	of	this	project	for	her	oeuvre.	

The	legacy	of	Deren’s	Haiti	project	includes	her	refusal	of	the	epistemic	violence	of	a	single	unitary	mode	of	representation,	
which	continues	to	speak	to	us	through	the	polyvocal,	multimedia	archive	she	left	behind.	The	resonance	this	project	has	
for	contemporary	theories	about	the	African	Diaspora,	the	Caribbean,	fluidity	and	the	sea,	and	postcolonial	theory	make	it	
lush	territory	for	exploration	and	research	in	our	present	moment.	My	paper	discusses	the	impact	Deren’s	multidisciplinary	
archive	continues	to	have	on	her	work	and	recent	conceptualizations	of	history,	identity,	and	diaspora,	arguing	for	its	place	
among	her	work	and	scholarship	on	it.	

Gwendolyn	Shaw	is	a	doctoral	student	in	the	Art	History	program	at	the	Graduate	Center,	City	University	of	New	York.	She	
is	a	Spring	2016	Advanced	Research	Collaborative	Fellow,	and	was	a	2014-15	IRADAC/Schomburg	Digitization	Fellow	at	the	
New	York	Public	Library’s	Schomburg	Center	for	Research	in	Black	Culture.	

Mijke	van	der	Drift	(Goldsmiths),	The	Soul	as	Revolutionary	Repository	

In	this	paper	I	will	offer	a	heretic	reading	of	Aristotle’s	Anima	–	the	soul.	Within	this	reading	a	space	for	differences	in	ethical	
perception	and	futurity	will	be	opened.	Theorising	dunamis	via	(Lee-Lampshire	1992)	as	the	powers	of	the	soul,	I	will	lay	out	
my	argument	 that	ethical	 experiences	 shape	one’s	 soul.	 I	will	push	 the	argument	 further,	 and	elaborate	 that	 this	 in	 fact	
forms	differential	truth-relations	to	the	world,	by	literally	incorporating	experiences.	This	can	be	seen	to	lay	at	the	basis	of	
institutionalised	 indifference	 (Ahmed	2007).	Framing	 the	soul	within	an	ethics	of	dispositional	difference,	 I	will	elaborate	
the	significance	of	Williams’	statement	that	‘reflection	destroys	knowledge’	(Williams	1985)	for	the	development	of	Radical	
Transfeminism	(Raha,	Hunter,	Drift	2015).	Through	this	 insight	not	only	 is	a	dynamic	difference	possible,	which	 is	coming	
out	of	experiences,	relations,	and	interactions,	but	more	importantly	the	option	to	destroy	the	world	as	we	know	it.	I	will	
argue	that	 it	 is	through	the	possibility	of	the	ensouled	body	(Lee	2007)	that	we	can	come	to	an	understanding	of	ethical	
formation	as	revolutionary	transformation	(Feinberg	1999).	

Mijke	van	der	Drift	has	studied	Philosophy,	Science	and	Technology	Studies	and	Choreography	 in	Amsterdam,	Maastricht	
and	Berlin.	 Currently	 they	 are	 a	 doctoral	 researcher	 at	 the	Centre	 for	 Cultural	 Studies,	Goldsmiths.	 They	 are	working	on	
Nonnormative	Ethics	as	conceptualization	of	Trans.	Mijke	teaches	both	in	and	outside	of	the	academy,	and	makes	films.	

	



Sara	E.	Piña	(University	of	Houston),	The	Spiritually-Charged	Archive:	Santería,	Identity,	and	Queerness	in	the	Collections	of	
Lydia	Cabrera,	Gloria	Anzaldúa,	and	tatiana	de	la	tierra	

It	 could	be	 argued	 that	 a	 literary	 tradition	of	 the	most	powerful	 feminine	deities,	 or	orishas,	of	Afro-Caribbean	 religious	
traditions	first	took	root	in	the	20th	century	as	renowned	Cuban	ethnographer-writer	Lydia	Cabrera	published	works	such	
as	 Cuentos	 negros	 de	 Cuba	 (1940),	 El	monte	 (1954),	 and	Yemayá	 y	Ochún	 (1974),	 or	when	Chicana	 feminist	 scholar	 and	
writer	Gloria	Anzaldúa,	as	well	as	Colombian	author	tatiana	de	la	tierra,	revealed	resilient	bonds	with	Yoruba	spirituality	in	
their	most	well-known	works,	Borderlands/	La	Frontera:	The	New	Mestiza	(1987),	or	Porcupine	Love	and	Other	Tales	from	
my	Papaya	 (2005),	 respectively.	 This	presentation	 seeks	 to	explore	 the	 connections	 and	 implications	 among	 the	 striking	
manifestation	 of	 Afro-Caribbean	 spirituality,	 specifically	 Santería,	 in	 the	 fields	 of	 U.S.	 Latina/o	 and	 Chicana	 literature	
alongside	the	ever-evolving	fields	of	feminist	theory,	queer	theory	and	 its	 literature,	and	furthermore	amplify	and	anchor	
these	findings	by	utilizing	the	archive	and	archival	theory	with	a	focus	on	feminine	and/or	queer	deities.	Ultimately,	this	in-
depth	inquiry	into	the	works	and	archives	of	Cabrera,	Anzaldúa,	and	de	la	tierra	–all	lesbian	U.S.	Latina	or	Chicana	writers—	
aims	to	draw	parallels	of	identity	and	spiritual	consciousness,	and	further	examine	their	significance	for	the	intersections	of	
syncretic	spirituality,	gender,	and	sexuality	for	U.S.	Latina	and	Chicana	studies.	

Sarah	E.	Piña	is	a	PhD	Candidate	in	the	Hispanic	Studies	Department	at	the	University	of	Houston.	She	has	previously	served	
as	 Editorial	 Assistant	 for	Arte	 Público	 Press,	 the	 largest	 and	most	 established	publisher	 of	 contemporary	 and	 recovered	
literature	by	U.S.	Hispanic	authors	and	as	Research	Assistant	for	the	Recovering	the	U.S.	Hispanic	Literary	Heritage	Project.	
She	currently	teaches	at	the	University	of	Houston	where	she	is	completing	her	dissertation	on	the	lifeworks	and	archives	
of	lesbian	U.S.	Latina	and	Chicana	authors.	Piña	is	the	author	of	several	articles	on	Afro-Caribbean	spirituality	and	Hispanic	
literature,	 including	 her	 most	 recent	 publication,	 “Habla	 Yemayá:	 El	 archivo	 y	 la	 etnografía	 feminista-queer	 de	 Lydia	
Cabrera,”	 forthcoming	 in	 the	 critical	 anthology	 Nuestro	 Caribe:	 Poder,	 raza	 y	 postnacionalismos	 para	 dinamitar	 el	
archipiélago	LGBTQ	(Isla	Negra,	2016)	

	

	

	

	

	



Panel	3:		 	 	 Black	Queer,	Feminist	and	Missing	Methodologies	(PSH	305)		

Chair:	 	 	 	 Campbell	(Filmmaker,	London)	

Panelists:	 Risha	Rox	 (Artist,	 Los	Angeles),	 In	Glorification	of	 The	 Lion:	Methodological	&	Conceptual	 Challenges	 in	Re-Membering	A	
Black	Feminist	Archive	

Until	the	lions	have	their	own	historians,	the	history	of	the	hunt	will	always	glorify	the	hunter.	To	Glorify	the	Lion	is	an	 in-
progress,	multimedia	archival	undertaking	which	excavates	the	silent	voices	of	black	women	within	various	pivotal	arts	and	
subculture	movements.	Including	interviews,	artworks,	photographs,	stories,	articles	and	ephemera,	this	work	serves	as	an	
alternative	 documentation	 of	 these	 significant	 historical	 moments,	 from	 the	 perspectives	 of	 black	 women	 who	 bore	
witness	to	them.		

In	Glorification	of	the	Lion:	Methodological	&	Conceptual	Challenges	in	Re-Membering	A	Black	Feminist	Archive	will	both,	
present	the	current	progress	of	To	Glorify	the	Lion,	as	well	as	map	out	some	of	the	various	methodological	and	conceptual	
challenges	that	come	with	seeking	to	undo	the	historical	erasure	of	the	Black	Woman’s	voice	in	art	and	history.		

Within	 the	 paradigm	of	 the	 hunter:	 The	 utterances	 of	 the	 lion	will	 be	 viewed	 as	 unintelligible	 and	 ominous	 (or	 outright	
terrifying)	rumblings;	the	subjects	will	be	unidentifiable	by	any	usual	standards;	and	the	format	will	be	unrecognizable.		

Therefore,	To	Glorify	the	Lion	is	necessarily	in	dialogical	conversation	with	several	Black	Feminist	theoretical	paradigms	and	
artistic	 sensibilities,	 including	 Audre	 Lorde’s	 notion	 of	 Biomythography,	 Patricia	 Hill	 Collins’	 notion	 of	 Black	 Feminist	
Autoethnography,	Kimberly	Crenshaw’s	 theory	of	 Intersectionality,	 the	 idea	of	“woman’s	work”	as	described	by	Simone	
Leigh,	collage	as	created	by	Romare	Bearden	and	the	classic	American	visual	archival	art	form	of	quilt-making.	

Risha	Rox	 is	 a	New	York	and	Los	Angeles	based	 interdisciplinary	artist.	Working	 in	painting,	photography,	 sculpture	and	
installation,	a	practice	which	she	refers	to	as	Corporealism,	Risha	engages	a	contemporary	iteration	of	two	most	ancient	art	
forms:	body	adornment	and	storytelling.	After	graduating	from	the	University	of	California,	Berkeley	in	2003	with	a	major	in	
African	Diaspora	Studies,	she	began	to	develop	her	artistic	practice	in	the	rich	black	loam	of	Bedford	Stuyvesant,	Brooklyn.	
Risha	is	a	recent	graduate	of	the	Master	of	Fine	Arts	in	Interdisciplinary	Arts	program	at	Goddard	College.	Seeking	to	exalt	
the	base/temporal/ordinary	and	disrupt	commonly	held	notions	regarding	the	human	body	and	the	Black	body	in	particular,	
by	inserting	the	largely	missing	Feminine	Gaze,	Risha’s	practice	is	autoethnographical	in	nature.	

	



Aneeka	A.	Henderson	(Amherst	College),	An	Excavation:	Mining	the	Archive	of	Black	Lesbian	Epistemologies	

Using	 an	 archive	 of	 black	 lesbian	 feminists	 as	 foundation,	 I	 contend	 that	 black	 female	 subjectivity	 in	 Dee	 Rees’s	 Pariah	
(2011),	a	tragicomic	coming-of-age	story,	is	underpinned	by	a	tension	between	homosexual	and	heterosexual	identity	that	
realigns	 queer	 and	 heterosexual	 alliance	 and	 constructs	 a	 new	 paradigm	 for	 radical	 queer	 politics.	 Situating	my	 textual	
reading	 within	 a	 thick	 archive	 of	 black	 lesbian	 film,	 poetry,	 and	 critical	 work,	 I	 trace	 the	 archival	 genealogy	 of	 Pariah,	
specifically	 its	 focus	on	writing	as	a	mode	of	survival	and	 inclusion,	with	Cheryl	Dunye’s	The	Watermelon	Woman	(1996);	
Audre	 Lorde’s	 Zami:	 A	 New	 Spelling	 of	 My	 Name:	 A	 Biomythography	 (1982);	 and	 Cathy	 Cohen’s	 2005	 essay,	 “Punks,	
Bulldaggers,	 and	 Welfare	 Queens:	 The	 Radical	 Potential	 of	 Queer	 Politics.”	 By	 scaffolding	 an	 archive	 of	 black	 lesbian	
creative	 work	 underscoring	 embodied	 knowledge	 and	 political	 inquiry	 of	 heteronormativity,	 I	 examine	 the	 compulsory	
engagement	 of	 black	 lesbian	 epistemology	 with	 a	 fraught	 heteronormative	 archive	 in	 Pariah,	 personified	 by	 film’s	
matriarchal	figure.		I	reveal	the	ways	in	which	Pariah	positions	its	lesbian	protagonist,	Alike,	and	her	heterosexual	mother,	
Audrey,	 as	 adversaries,	 but	 synchronously	 bind	 them	 together	 through	 exile.	 In	 doing	 so,	 I	 argue	 that	 Pariah’s	
characterization	of	mother	 and	daughter	 insist	on	a	 radical	queer	politics	 that	highlights	 the	 import	of	 the	black	 lesbian	
archive,	but	also	offers	new	methodologies	for	analyzing	black	heterosexual	female	privilege.	

Aneeka	 A.	 Henderson	 is	 an	 Assistant	 Professor	 in	 the	 Sexuality,	 Women’s	 and	 Gender	 Studies	 Department	 at	 Amherst	
College.	 Professor	 Henderson	 is	 currently	 a	 Duke	University	Mellon	Mays	 Summer	 Institute	 on	 Tenure	 and	 Professional	
Advancement	 Scholar	 (2015-2017);	 a	 Five	 College	 Crossroads	 in	 the	 Study	 of	 the	 Americas	 Fellow	 (2015-2016);	 and	 an	
Amherst	College	Center	for	Humanistic	Inquiry	Fellow	(2015-2016).		Her	book	project	analyzes	fiction,	film,	music,	and	book	
covers,	moving	between	1989-2000.		Central	to	the	project’s	focus	is	uncovering	how	the	state	as	well	as	cultural	texts	bind	
black	women’s	citizenship	to	the	institution	of	marriage.		She	has	published	an	article	about	the	politicization	of	marriage	in	
Souls:	A	Critical	Journal	of	Black	Politics,	Culture,	and	Society	and	a	chapter	on	Dee	Rees’s	Pariah	in	African	American	Culture	
and	Society	After	Rodney	King:	Provocations	and	Protests,	Progression	and	‘Post-Racialism’.	

	

Mali	D.	Collins	(University	of	California,	Irvine),	Insights	in	the	Archives:	Realizing	(B)lackness	through	Queer	Methodologies	

In	his	book,	Nobody	is	Supposed	to	Know:	Black	Sexuality	on	the	Down-Low	(2013)	author	C.	Riley	Snorton	writes	in	studying	
black	culture	practices	and	the	historical	trails	they	illuminate,	“Perhaps	we	should	proceed	forward	without	an	attachment	
to	making	sense	at	all.	Rather,	let	us	trace	how	ignorance	and	other	tactics	might	be	of	more	use	to	us.”	

I	am	 inclined	to	develop	a	missing	methodology	 in	African	American	Studies	that	homes	 in	on	these	“other	tactics,”	and	
whose	methods	 rest	 on	 the	 exploration	 of	 unorthodox	 archives	 within	 black	 community	 and	 is	 outlined	 through	 Black	
queer	 scholarship.	 In	what	ways	 does	 black	 queer	 scholarship	 provide	ways	 of	 looking	 into	 black	 communities	 so	 to	 be	



mined	for	better	archival	work?	How	does	rumor,	the	vernacular,	body	practices,	public	art,	physical	gestures	remain	a	ripe	
archive	for	understanding	ways	in	which	black	culture	is	produced	and/or	preserved?	How	many	of	these	other	ways	can	we	
name?	 Black	 queer	 methodologies	 presented	 in	 these	 canonical	 texts	 re-ask	 questions	 of	 historical	 significance	 and	
ruptures	understandings	of	black	histories	through	colonial	contexts.	

This	paper	considers	ways	 in	which	the	African	diaspora	and	black	communities	within	them	can	retrieve	history	 in	more	
queer	and	 feminist	conscious	methodologies	and	how	 justice	 is	done	outside	of	Western	and	heternormative	narratives,	
the	space-time	continuum,	and	erasures	of	queerness	in	black	cultural	production.	

Mali	D.	Collins	is	a	first	year	doctoral	student	at	the	University	of	California,	Irvine	in	the	Culture	and	Theory	program.	Before	
joining	the	department	she	was	an	activist	and	creative	writer	in	Brooklyn,	NY.	She	has	been	published	in	Bitch	magazine,	
on	The	Root.com,	and	 for	SALT.:	 Contemporary	Art	+	 Feminism	 (UK).	She	 is	 the	Co-Founder	and	Program	Director	at	The	
Compton	Center	for	Black	Life.	

	

Panel	4:		 Graphic,	Sinister	and	De(colonial)	Archives	(PSH	302)	

Chair:		 	 	 	 Tiffany	Page	(Goldsmiths)	

Panelists:	 	 	 Monalesia	Earle	(Birkbeck,	University	of	London),	Bridging	the	Archives:	Interstitial	Spaces	as	Counter-narrative	

Contrary	to	arguments	posited	by	more	than	a	few	well-known	comics	scholars	over	the	years,	that	the	‘gaps’	and	‘gutter’	
spaces	in	comics	and	graphic	narratives	are	simply	structural	devices	that	separate	one	panel	or	frame	from	another,	this	
paper	 sets	 up	 a	 counter-narrative	 that	 considers	 how	 archives	 that	 have	 ignored	 the	 voices	 and	 experiences	 of	 queer	
women	of	colour,	can	be	re-inscribed	through	the	very	same	margins	and	 interstitial	spaces	too	easily	dismissed	through	
the	privileged	gaze	of	whiteness.	By	reconstructing	stories	that	sit	just	outside	of	the	hegemonic	frame,	this	paper	reveals	
how	 lost	narratives	can	be	coaxed	back	 into	existence	through	a	queer(ed)	of	colour	paradigm.	 In	seeking	to	bridge	the	
critical	distance	between	dominant	productions	of	historical	‘truths’	and	of	colour	subjectivities,	this	paper	discusses	how	a	
reinterpretation	 of	 the	 gaps,	 gutters,	 and	 interstitial	 spaces	 in	 comic	 books	 and	 graphic	 narratives	 can	 open	 up	 critical	
pathways	 into	 addressing	 the	 excision	 of	 colonized	 people	 from	 important	 historical	 archives.	 Yet	 comics	 and	 graphic	
narratives,	as	this	paper	will	argue,	can	also	become	complicit	in	reproducing	these	cultural	omissions	and	stereotypes	by	
reinforcing	the	anxieties	and	fears	of	an	 increasingly	 irrelevant	mainstream.	This	paper	will	offer	a	bridging	dialogue	that	
argues	for	a	more	inclusive	discursive	framework	between	the	margins	and	the	hetero	and	homonormative	centre.	



Monalesia	Earle	is	a	native	New	Yorker	who	has	been	living	and	working	in	London	since	2004.	She	recently	completed	her	
PhD	 at	 Birkbeck,	University	 of	 London	where	 her	 research	 focused	 on	 the	 representation	 of	 queer	women	of	 colour	 in	
contemporary	fiction	and	graphic	narratives.	

B.	 Camminga	 (University	 of	 Cape	 Town),	Something	 Sinister	 in	 the	 Archives:	 The	 South	 African	 Apartheid	 State	 and	 the	
‘Transing’	of	Sex	

The	 South	 African	 political	 landscape	 relating	 to	 gender	 identity	 and	 expression	 has	 shifted	 drastically	 in	 the	 last	 two	
decades,	animated	by	the	term	transgender.	This	paper	unpacks	the	historical	nuances	of	an	emergent	transgender	archive	
in	South	Africa,	 establishing	 the	 specific	 roots	and	attachments	 -	 asking	what	 the	 social,	political	 and	cultural	 conditions	
have	 been	 -	 that	 have	 enabled	 its	 emergence.	 Though,	 rather	 than	 looking	 to	 or	 for	 gender	 transgressive	 individuals,	
reinstating	a	cycle	of	exclusion	or	 inclusion	by	bringing	artefacts	considered	more	salient	to	a	transgender	reading	to	the	
fore,	 this	 paper	 instead	 asks	 about	 the	 taint	 of	 the	 archive	 -	 ‘the	 sinister’	 and	 the	 disquieting.	 I	 argue	 that	 the	 earliest	
perceptible	 emergence	 of	 ‘transgender	 phenomena’	 in	 South	 Africa’s	 history	 begins	 with	 instances	 of	 what	 can	 be	
understood	 as	 the	 legislative	 curtailing	 of	 gender-transgressive	 behaviour.	 This	 was	 supported	 by	 the	 interweaving	 of	
medical	 knowledge	 in	 relation	 to	 judicial	 injunctions,	 which	 came	 to	 rely	 on	 evidence	 of	 inversion,	 a	 precursor	 to	
homosexuality,	or	psychoses	as	signs	of	underlying	criminality.	Using	the	South	African	Medical	Journal	(SAMJ)	this	paper	
follows	the	route	of	this	medical	knowledge	back	to	the	British	colonial	metropole	and	argues	that	these	early	perceptions	
of	 deviance	were	 clearly	 influenced	 by	 an	 investment	 in	 eugenics,	which	 in	 turn	 facilitated	 the	 little	 known,	 yet	 crucial,	
emergence	of	 the	 field	of	 sexology	within	 South	Africa.	 It	 is	 the	 legacy	of	 these	 contested	 colonial	 comminglings	 that	 I	
argue	would	later	allow	for	what,	at	first	glance,	may	seem	quite	strange:	the	Apartheid	state’s	support	and	facilitation	of	
‘sex	change’	programs.		

B	Camminga	is	currently	a	Doctoral	Fellow	at	the	Institute	for	Humanities	in	Africa	(HUMA)	at	the	University	of	Cape	Town	
(UCT),	South	Africa.	Their	research	 interests	 include:	transgender	rights,	the	 impact	of	the	bureaucratisation	of	gender	 in	
relation	 to	 transgender	bodies	and	asylum	regimes	and	 the	history	of	 trans	phenomena	 in	South	Africa	and	Africa	more	
broadly.	They	are	currently	completing	a	PhD	focused	on	the	on	the	 lived	experiences	of	transgender-identified	refugees	
and	asylum	seekers	 in	South	Africa,	entitled	Bodies	over	Borders	and	Borders	over	Bodies:	the	 ‘Gender	Refugee’	and	the	
Imagined	South	Africa,	supervised	by	Deborah	Posel,	Zethu	Matebeni	and	Susan	Levine.		

	

	

	



Julie	M.	Porterfield	(Penn	State	University),	Collecting	the	Good,	the	Bad,	and	the	Graphic:	Postcustodial	Pornography	

The	discussion	over	what	archivists	should	and	should	not	collect,	or	appraisal,	has	been	a	central	element	of	the	archival	
profession	since	its	inception.	However,	this	conversation	is	typically	centered	around	questions	of	research	value	and	use.	
Pornographic	 material	 is	 rarely	 mentioned.	 Other	 pieces	 of	 archival	 material	 that	 might	 be	 considered	 distressing,	 or	
graphic,	 such	 as	 slave	 shackles,	 Holocaust	 relics,	 and	KKK	 records,	 are	 readily	 collected	 under	 the	 premise	 that,	 though	
uncomfortable,	they	are	representative	of	a	shared	memory	or	cultural	heritage,	and	are,	therefore,	necessary	to	preserve.	
Why,	 then,	 does	 this	 rationale	 not	 extend	 to	 pornographic	 materials?	 The	 appearance	 of	 erotica	 and	 pornography	 in	
academic	archives	and	 libraries	 is	 limited.	 It	 also	 important	 to	note	 that	when	 these	materials	do	appear	 they	 represent	
male,	 heteronormative	 culture.	 This	 is	 particularly	 problematic,	 given	 that	 the	 cultural	 heritage	 and	 memory	 of	 sexual	
minorities	 is	 destroyed	 when	 it	 is	 not	 collected.	 Furthermore,	 the	 sexual	 norms	 of	 women	 and	 representations	 of	
masturbation	among	women	generally	 are	not	 represented.	 It’s	not	 that	 these	 items	do	not	exist.	 It’s	 that	 they	are	not	
collected	 as	 a	 part	 of	 the	 archival	 record.	 This	 paper	 argues	 that	 the	 exclusion	 of	 pornographic	 material	 from	 archival	
repositories	is	contrary	to	postcustodial	methods	of	collecting,	and	is	damaging	to	the	sexual,	cultural	heritage	of	women	
and	sexual	minorities.	 It	also	examines	the	ways	that	both	professional	archivists	and	citizen	archivists	contribute	to	this	
problem.	Finally,	 considerations	of	how	pornography	archival	 silences	might	be	positively	 impacted	by	 social	 change	are	
addressed.	

Julie	M.	Porterfield,	 Instruction	&	Outreach	Archivist,	Penn	State	University	Libraries,	Department	of	Women,	Gender,	&	
Sexuality	Studies	Library	Liaison.	 Julie	earned	a	BA	 in	Political	Science	 from	the	University	of	Pittsburgh	at	 Johnstown	 in	
2009,	an	MA	in	Global	History	with	a	focus	on	international	women’s	history	from	Seton	Hall	University	in	2011,	and	an	MLIS	
from	the	University	of	Pittsburgh	in	2013.	Her	research	focuses	on	the	intersection	of	women’s	and	archival	studies,	and	the	
use	of	feminist	pedagogy	in	archival	instruction.	

Mikki	 Stelder	 (Amsterdam	 School	 for	 Cultural	 Analysis),	Gay	 Tourist	 Itinerary	 as	 Cultural	 Archive	 and	 the	 Disavowal	 of	
Settler	Colonialism	in	Israel/Palestine	

At	the	end	of	2015	I	spent	two	months	in	Occupied	Jerusalem	researching	the	economic,	political	and	ideological	strategies	
of	Israel’s	Gay	Tourism	industry	for	the	Palestinian	queer	group	alQaws.	In	the	midst	of	daily	incursions,	arrests,	and	killings	
in	 the	city,	 I	 gawked	at	 images	of	bronzed	and	muscular	gay	men	 in	 speedos;	watched	video	clips	of	gay	 tourists	 in	 the	
“Holy	Land;”	collected	gay	travel	itineraries	that	hosted	trips	to	Occupied	Territories;	and	studied	government	documents	
discussing	 how	Gay	 Tourism	 serves	 Israel’s	 International	 Relations.	 These	 documents	 constitute	 a	 gay	 (tourism)	 archive	
based	 on	 the	 disavowal	 of	 Palestinian	 (queer)	 life,	 land	 and	 culture.	 In	 other	 words,	 “gay	 tourism”	 is	 not	 “producing	
primarily,	 positive,	 liberatory	 disruptions	 of	 heterosexual	 space,”	 but	 rather	 leaves	 “racial,	 class,	 and	 gender	



displacements”	unexamined	(Puar	935).	I	suggest	that	gay	tourism	itineraries	function	within/as	a	(dehistoricized)	cultural	
archive	 of	 Israeli	 settler	 colonialism,	 which	 houses	 and	 (re)constructs	 particular	 bodies,	 desires,	 and	 “national	
intelligibilities”	(Stein	3).	 In	relation	to	this,	 I	set	out	to	understand	two	points.	First,	how	do	gay	travel	 itineraries	attach	
themselves	 to	 historical	 and	 contemporary	 tropes	 of	 the	 (queer)	 body	 and	 the	 land	 that	 circulate	 within	 Zionist	 and	
Orientalist	 archives?	 Second,	 how	 does	 the	 relation	 between	 the	 Gay	 Tourist,	 the	 Gay	 “Local”	 and	 the	 Queer	 Native	
describe,	(re)inscribe	and	prescribe	embodied	and	geographical	visions	of	Israel/Palestine?	

Analyzing	the	archival	material	gathered	during	my	recent	research	in	Occupied	Jerusalem,	this	paper	shows	how	the	gay	
tourism	archive	performs	the	negation	and	disavowal,	and	at	the	same	time	production	of	Israel	as	a	settler	colonial	space	
(both	embodied	and	geographical).	 The	 relation	between	LGBT	and	 (de)colonial	 archives	acts	 as	 a	 contentious	 site,	 and	
because	 the	 gay	 tourism	 archive	 is	 disguised	 as	 “innocent”	 (Wekker,	 forthcoming)	 and	 other	 times	 as	 liberatory	 (Puar	
2002),	its	encounter	with	settler	colonialism	requires	closer	scrutiny.	

Mikki	 Stelder	 is	 a	 PhD	 Candidate	 at	 the	 Amsterdam	 School	 for	 Cultural	 Analysis.	 Next	 year,	 she’ll	 be	 completing	 her	
dissertation	with	the	working	title	Visions	of	Palestine/Israel:	Zionist	Sexual	Politics	and	Decolonial-Queer	Resistance.	She	
teaches	at	the	School	for	New	Dance	Development	and	the	Literary	Studies	Department	at	the	University	of	Amsterdam.	
Her	recent	article	“Dismantling	the	Pink	Door	in	the	Apartheid	Wall:	Towards	a	Decolonized	Palestinian	Queer	Politics,”	co-
authored	 with	 Haneen	 Maikey,	 appeared	 in	 The	 Global	 Trajectories	 of	 Queerness:	 Re-thinking	 Same-Sex	 Politics	 in	 the	
Global	 South	 (Brill/Rodopi).	 She	 is	 currently	 involved	 in	 a	 research	 project	 on	 Gay	 Tourism	 for	 alQaws:	 for	 Gender	 and	
Sexual	Diversity	in	Palestinian	Society.	

12.10	–	13.10pm		 	 Lunch	Break		

	 	 	 	 Book	Launch	Queer	Lovers,	Hateful	Others	by	Jin	Haritaworn	(Professor	Stuart	Hall	Building	Atrium)	

	 	 	 	

	 	 	 	 Afternoon	Session		

13.1o	–	13.55pm	 Panel	Discussion	Marvellous	Grounds:	Queer	of	Colour	Archives	Matter	(PSH	302)	

				 Jin	Haritaworn	(York	University),	David	Lewis-Peart	(George	Brown	College	and	York	University)	and	Syrus	Marcus	Ware	
(Artist,	York	University)		



Marvellous	Grounds	is	a	book	and	web	archive	that	assembles	art	and	activism	by	queers	of	colour	in	Toronto/Three	Fires	
Territory	–	a	place	that	people	move	to	 in	order	to	be	queer	of	colour.	Despite	a	 long	and	visible	presence	that	spans	at	
least	four	decades,	queer	and	trans	people	who	are	Black,	Indigenous	or	people	of	colour	(QTBIPOC)	always	already	appear	
as	newcomers	in	the	city's	queer	archives,	which	are	currently	feverishly	expanding	(Derrida	1995).	Yet	while	some	queer	
acts	are	extensively	commemorated	others	barely	register	as	events	(Povinelli	2008,	Taylor	2003).	Our	panel	 interrogates	
the	 forces	 that	have	made	 it	possible	 for	QTBIPOC	to	be	 imagined	as	absent	 from,	or	new	to,	queer	maps	and	archives:	
from	the	violent	displacement	of	poor,	disabled,	racialized	and	sex	working	bodies	from	the	gay	Village	and	from	Pride,	to	a	
white	 LGBT	 historiography	 that	 treats	 trans	 women	 of	 colour	 in	 particular	 as	 forgettable.	 In	 contrast,	 the	 modes	 of	
existence	that	we	highlight	go	beyond	the	narrow	confines	of	rights,	visibility	and	recognition	to	radically	redefine	what	is	a	
‘queer’	 issue	 –	 from	 spirituality	 and	 healing	 to	 the	 street	 corner	 activism	 of	 trans	 sex	 workers.	 Besides	 insisting	 on	
remembering	(as)	those	who	were	never	meant	to	survive	(Lorde	1978),	we	also	challenge	a	queer	nostalgia	(Haritaworn	
2015)	 that	 selectively	 incorporates	 QTBIPOC	 into	 a	 dominant	 historiography	 that	 seeks	 to	 prolong	 the	 radical	 moment,	
while	remaining	oblivious	to	the	unequal	terms	under	which	some	queers	get	to	live	while	others	continue	to	die.	

Jin	Haritaworn	is	Assistant	Professor	of	Gender,	Race	and	Environment	at	York	University.	They	have	authored	numerous	
articles	(in	journals	such	as	GLQ,	Society&Space	and	Sexualities),	four	co/edited	collections	(including	Queer	Necropolitics)	
and	two	monographs	(including	Queer	Lovers	and	Hateful	Others:	Regenerating	Violent	Times	and	Places).	Jin	has	made	
contributions	to	several	fields	on	both	sides	of	the	Atlantic,	including	queer	and	transgender	studies,	critical	ethnic	studies,	
and	 urban	 studies,	 and	 helped	 shape	 debates	 about	 homonationalism,	 intersectionality	 and	 queer	 space.	 Marvellous	
Grounds	 is	 their	current	 research	project,	 conducted	collectively	with	 four	QTBIPOC	graduate	students,	and	 in	service	of	
QTBIPOC	communities.	

David	Lewis-Peart	is	an	alumnus	of	George	Brown	College	and	York	University	whose	graduate	work	focused	on	community	
interventions,	evaluation	and	sexual	minority	Black	youth.	In	2012,	David	produced	Project:	Humanity,	a	research	project	on	
personal	 narrative,	 resiliency	 and	 health	 that	 was	 crafted	 by	 a	 theatre	 collective.	 Later,	 David	 presented	 at	 OCAD	
University’s	 inaugural	 TEDX	 Conference	 on	 The	 Prophetic	 Performance,	 a	 concept	 coined	 for	 individuals	 living	 in	 the	
margins.	An	ordained	minister,	David	 is	co-founder	of	the	spiritual-arts	community	Sunset	Service	Toronto	Fellowship.	He	
has	contributed	to	such	publications	as	Huffington	Post	Canada,	Black	Girl	Dangerous	and	ByBlacks.com.		

Syrus	Marcus	Ware	 is	an	artist,	mobilizer	and	researcher	pursuing	PhD	studies	 in	 the	Faculty	of	Environmental	Studies	at	
York	University.	Syrus	holds	degrees	in	Art	History,	Visual	Studies	(University	of	Toronto)	and	Sociology	and	Equity	Studies	
(OISE).	 Syrus	 has	 authored	 several	 book	 chapters,	 articles	 and	 peer-reviewed	 publications	 about	 disability,	 the	
diversification	of	museums,	 trans	parenting	 and	 sexual	 health	 for	 trans	MSM,	 including	 the	widely	 cited	 “How	Disability	



Studies	Stays	White	and	What	Kind	of	White	 it	Stays”	and	“Going	Boldly	Where	Few	Men	Have	Gone	Before:	One	Trans	
Man’s	Experience	of	a	Fertility	Clinic	and	Insemination”	(Sumach,	2009).	

13.10	–	13.55pm	 	 Workshop	with	Derrais	Carter	(Portland	State	University),	Queering	Slavery:	The	Remix	(PSH	305)		

The	Queering	Slavery	Working	Group	(http://qswg.tumblr.com)	is	a	scholarly	collective	that	uses	social	media	(Twitter	and	
Tumblr)	 to	 explore	 how	 the	 history	 of	 black	 enslavement,	 sexuality,	 and	 queer-of-color	 critique	 intersect.	We	 do	 this	 a	
couple	of	ways.	One	way	we	do	this	is	by	locating	historical	documents	that	suggest	entanglements	of	the	aforementioned	
themes.	We	then	superimpose	the	images	with	hashtags	from	contemporary	queer	lexicons.	For	instance,	we	will	take	an	
image	of	Sojourner	Truth	and	superimpose	#butchqueen	in	reference	to	the	ways	that	her	gender	performance	was	read	as	
masculine	by	 some	white	women.	We	also	use	our	play-cousin	 site,	QSWG:	The	Remix	 (http://qswgremix.tumblr.com)	 to	
examine	 contemporary	 representations	 of	 slavery.	 Again,	 using	 hashtags,	 we	 take	 film	 stills,	 photographs,	 and	 literary	
references	 to	 demonstrate	 how	 the	 legacy	 of	 slavery	 informs	 present	 day	 constructions	 of	 the	 black	 family,	 sexuality,	
kinship,	love,	and	intimacy.			

This	workshop	is	an	interactive	Queering	Slavery	lab.	Guided	by	the	mission	of	the	QSWG	participants	will	use	3	texts	(one	
musical,	one	filmic,	and	one	photographic)	to	create	hashtags	that	demonstrate	how	current	sexual	ideologies	blend	with	
depictions	of	enslavement.	The	objectives	of	 the	workshop	are	manifold.	First,	 I	encourage	participants	 to	consider	how	
the	“fact”	of	history	as	determined	by	archival	documents	as	well	as	cultural	“narratives”	which	guide	our	interpretation	of	
documents.	 Second,	 I	 prompt	participants	 to	 use	 social	media	 as	 a	way	of	maintaining	 scholarly	 accountability	 to	queer	
communities.	 Finally,	 through	 creating	 specialized	 hashtags	 for	 selected	 media,	 the	 workshop	 ultimately	 prompts	
participants	to	engage	in	the	conversation	and	consider	the	socio-political	implications	of	queering	slavery’s	archive.		

Derrais	(D.A.)	Carter	is	an	Assistant	Professor	of	Black	Studies	at	Portland	State	University	and	a	Fulbright	Scholar	at	Charles	
University	 (Prague,	Czech	Republic).	His	 scholarly	 interests	 include	20th	century	African	American	cultural	history,	gender	
and	 sexuality	 studies,	 and	 popular	 culture.	 He	 also	 moderates	 the	 Queering	 Slavery:	 The	 Remix	 tumblr.	 He	 tweets	 at	
@derraiscarter.	

	

	

	



13.30	–	14.00pm	 Performance:	 Moving	 Archives:	 embodied	 memory,	 diasporic	 resistance	 and	 contemporary	 dance	 (St	 James	 Garden	
Room)	

laYla	Zami	(Humboldt	University),	Moving	Archives:	embodied	memory,	diasporic	resistance	and	contemporary	dance	in	the	
work	of	Oxana	Chi	(15	min.)	

Dancers	can	perform	a	dynamic	embodied	archive	for	the	re-telling	of	stories	that	challenge	dominant	historical	narratives.	
With	queer	of	colors	history	of	attempted	erasure,	 their	mere	bodily	presence	on	stage	 is	already	subversive	and	enacts	
resistance	to	marginalization	in	hegemonic	Western	timespaces.	Embracing	the	moving	body	as	a	site,	medium	and	subject	
of	embodied	knowledge,	Oxana	Chi	performs	“a	presence	that	is	history,	a	history	that	is	present“	(Omise’eke	2008).	laYla	
zami	 invites	us	 to	explore	how	Oxana	Chi's	performances	connect	body	memory,	emotions	and	a	moving	conception	of	
archives,	leaning	towards	the	past	as	much	as	it	is	jumping	into	the	future!		

laYla	Zami	is	a	queer	feminist	academic	and	artist	born	in	Paris	of	Afro-Caribbean-Indian-Jewish-European	descent.	Currently	
lecturer	and	doctoral	candidate	at	the	Centre	for	Transdisciplinary	Gender	Studies,	Humboldt-University,	Berlin.	Research	
fellow	 of	 the	 ELES	 Foundation	 /	 BMBF	 Talents	 Funding	 Program	 (2013-2016).	 Visiting	 Research	 Scholar	 at	 Columbia	
University	 (IRWGS).	 Grants	 and	 awards	 from	 French	 Ministry	 of	 Youth,	 Gerda-Weiler-Feminist	 Foundation,	 FMS	 Paris,	
Amadeu-Antonio-Stiftung	and	more.	Recent	academic	and	creative	writing	published	by	transcript,	Orlanda	Frauenverlag,	
w_orten&meer.	laYla	enjoys	touring	with	Oxana	Chi	&	Ensemble,	in	Berlin,	New	York,	Solo,	Paris,	Istanbul,	Taipei.	

Oxana	Chi	(Dancer,	Curator,	Filmmaker,	Author	Berlin/New	York),	Psyche	

A	deeply	personal	work-in-process	rooted	in	Oxana	Chi's	cultural	heritage.	A	choreographic	exploration	of	body	memory.	
Searching	for	the	affinities	between	Psyche	and	Soul,	the	dancer	dives	deeper	and	deeper	into	her	inner	self,	to	discover	
her	own	womanity.	Premiered	at	the	BlackTinX	Performance	Festival,	Bronx	Academy	of	Arts	and	Dance,	NYC	in	December	
2015	

Oxana	 Chi	 is	 a	 multi-talented	 performing	 artist	 born	 in	 Frankfurt,	 Germany	 of	 Eastern	 Nigerian	 and	 Eastern	 European	
descent.	Her	cutting-edge	choreography	has	been	funded	by	public	and	private	sponsors	such	as	EU	Fonds	Soziokultur,	City	
Council	 for	 the	 Arts	 Berlin,	 Heinrich-Boell-Foundation,	 Gerda-Weiler-Feminist	 Foundation.	 Her	 repertoire	 comprises	 18	
productions,	 including	 Through	Gardens,	 Neferet	 iti,	 I	 Step	On	 Air	 and	 Kill	 Joy	 inspired	 by	 Sara	 Ahmed.	 Besides	 touring	
international	 festivals	 and	 theatres	 such	 as	 the	 Dixon	 Place	 Theatre	 NYC,	 SIPA	 Festival	 Surakarta,	 Cité	 internationale	
Universitaire	Paris,	Dansoir	Karine	Saporta,	LaMama	NYC,		Oxana	Chi	has	performed	at	feminist	academic	events	organized	
by	 City	 University	 of	 New	 York,	 Humboldt-University	 Berlin,	 Bielefeld	 University,	 Yeditepe	 University	 Istanbul,	 Rutgers	
University	Philadelphia.		



	

13.55	–	14.10	 	 	 Short	Break	

14.10	–	15.40pm	 	 Panel	Session	II		

Panel	1:		 	 	 Archives,	Affect	&	Embodied	Memory	(LG1)		

Chair:		 	 	 	 Sara	Ahmed	(Goldsmiths)	

Panelists:	 	 	 Nirmal	Puwar	(Goldsmiths),	The	Body	as	Archive	

	 This	paper	will	unpack	the	notion	of	carrying	as	an	embodied	set	of	archival	experiences	and	influences	that	bear	upon	us	in	
the	 selection	 or	 avoidance	 of	 research	 matters.	 Adopting	 the	 notion	 that	 the	 body	 has	 a	 memory,	 the	 discussion	 will	
consider	the	informative	and	affective	properties	of	sensibilities	that	touch	our	research	practices.	It	is	well	recognised	that	
we	acquire	and	carry	a	body	of	books	for	company.	What	is	not	so	easily	acknowledged	is	the	small	incidents	that	stay	with	
us	and	which	often	unknowingly	offer	anchorage	to	our	points	of	attention.	Commonly	we	carry	a	set	of	aesthetics	which	
we	struggle	 to	give	 legitimacy.	This	discussion	will	offer	 the	example	of	 the	archival	performative	dimension	of	working	
with	boliyan	and	giddha.	

Nirmal	Puwar	is	a	reader	in	the	sociology	department	of	Goldsmiths,	University	of	London.	She	has	authored	Space	Invaders	
(2004)	and	edited/authored	17	Collections.	She	is	the	Co-Director	of	the	Methods	Lab.	

Tiffany	Page	(Goldsmiths),	Vulnerabilities	in	the	Archives	

In	this	paper	I	want	to	consider	some	of	the	vulnerabilities	involved	in	working	with	particular	archives,	and	how	to	
document	and	include	forms	of	uncertainty,	hesitation	and	changing	our	minds	as	part	of	the	research	process.	I	will	
consider	some	of	the	methods	I	employed	in	working	with	online	media	archives	in	researching	the	lives	of	two	people	who	
set	their	bodies	on	fire	and	the	ethical	and	epistemological	issues	that	I	continue	to	tussle	with.	This	includes	concerns	over	
the	role	I	undertook	as	a	kind	of	narrator	in	documenting	partial	aspects	of	another	person’s	life,	and	the	notion	of	consent	
and	permission	in	this	context.	It	raises	questions	of	how	to	represent	particular	stories,	especially	those	that	are	accessible	
through	media	and	digital	formats,	and	how	to	engage	in	different	modes	of	telling	and	documentation.		



Tiffany	Page	is	a	PhD	Candidate	in	Cultural	Studies	at	Goldsmiths,	University	of	London.	Her	research	focuses	on	different	
aspects	of	vulnerability	and	she	also	works	collaboratively	on	addressing	sexual	harassment	in	higher	education.		

Jessica	Namakkal	(Duke	University),	Marginal	Colonies,	Minor	Archives	

The	vast	majority	of	records	pertaining	to	life	in	the	French	colonies	in	India	are	housed	at	the	Archives	Nationales	d’Outre	
Mer	 in	Aix-en-Provence,	 France,	 over	 7000	 kilometers	 from	 former	 French	 India.	 The	 colonial	 records	 from	French	 India	
were	repatriated	to	France	after	the	French	signed	over	Pondichéry	to	India	in	1962,	in	an	act	that	sent	all	colonial	records	
“home”	to	the	metropole,	out	of	reach	to	the	French	Indians	who	may	desire	to	see	them.	French	India	consisted	of	five	
distinct	and	separate	colonies	scattered	across	what	was	then	British	India.	As	I	set	out	to	research	decolonization	in	French	
India,	 I	 bounced	 between	 Aix,	 Pondichéry,	 London,	 and	 Paris,	 finding	 that	 writing	 transnational	 history	 is	 in	 itself	 a	
transnational	journey,	marked	by	dead-ends,	surprising	turns,	and	documents	that	are	thousands	of	miles	away	when	you	
need	them.	In	this	paper,	 I	argue	that	writing	the	history	of	marginal	colonies	requires	the	creation	of	a	minor	archive	of	
memory,	affect,	and	space	that	challenges	the	ways	in	which	the	postcolonial	state	reproduces	colonial	hierarchies	of	race,	
caste,	gender,	and	class	through	the	facilitation	of	the	construction	of	major	histories	and	archives	of	the	state.	Street	signs	
in	 Pondichéry	 often	 held	 greater	 clues	 to	 the	 colonial	 past	 than	 the	 documents	 heavily	 guarded	 by	 the	 state	 archivist;	
documents	on	French	India	in	the	Archives	nationales	in	Paris	are	sparse,	while	the	streets	of	the	10th	arrondissment	have	
many	reminders	of	the	French	connection	to	India	–	small	south	Indian	grocery	shops,	bins	full	of	Tamil	movies,	a	restaurant	
named	le	Pondichérian.	Here,	 I	offer	an	auto-ethnography	of	transnational	research	across	colonial	archives,	and	suggest	
that	a	decolonial	approach	to	the	colonial	archive	requires	an	active	engagement	with	the	people	and	spaces	marked	as	
postcolonial.		

Jessica	Namakkal	is	Assistant	Professor	of	the	Practice	in	International	Comparative	Studies	and	Women’s	Studies	at	Duke	
University.	 She	earned	her	PhD	 in	History	at	 the	University	of	Minnesota	 in	 2013,	where	 she	wrote	a	dissertation	on	 the	
decolonization	of	French	India	 in	the	20th-century.	Her	research	 interests	 include	decolonization,	state	violence,	policing,	
borders,	 critical	 race	 theory,	 and	 transnational	 feminisms.	 She	 is	 also	 the	 administrator	 and	 primary	 author	 of	
archivestories.tumblr.com.	

Gitanjali	Pyndiah	(Goldsmiths),	The	Anarchive	

This	 paper	 presents	 part	 of	 my	 research	 where	 I	 use	memory	 as	method	 (Hamilton	 2010)	 to	 construct	 a	 genealogy	 of	
resistance	to	official	archives.	While	memory	is	used	as	an	object	of	study	in	most	memory	scholarship,	memory	becomes	a	
methodology	in	memory	work,	from	a	feminist	perspective	for	example,	as	a	form	of	agency	and	empowerment.	I	focus	on	
archival	 artists	who	 extract	 historical	 information	 often	 displaced	 or	misinterpreted,	 and	 bring	 forward	 its	 visibility.	 The	



artist	 feels	an	 impulse	 to	 ‘anarchive’	 (Foster	2004,	p.	5),	 that	 is	 to	produce	counter	narratives,	with	new	perspectives	 to	
established	histories	and	perceptions.	This	paper	will	present	some	creative	works	which	takes	an	achronological	position	
which	differ	from	the	linearity	and	temporality	of	historical	narratives.	They	dig	into	untapped	archives	and	allow	for	the	re-	
emergence	of	un-historicised	events	which	affect	contemporary	lives.	Archival	art	is	also	presented	as	counter	memory	to	a	
memory	culture	which	 is	prone	 to	amnesia.	This	paper	also	addresses	 the	performativity	of	history	and	 the	historicity	of	
performance.	 I	 draw	 from	 performance	 theorist	 Eleonora	 Fabião	 for	whom,	 the	 body	 and	 performing	 arts	 are	 ‘specific	
modes	 of	 acting	 historiography	 ...	 [and]	 explore	ways	 out	 of	 the	well-known	 dichotomy	 between	 scientific	 history	 and	
literary	 history’.	 The	 ‘ultimate	 importance	 of	 experience	 as	 a	 privileged	 way	 or	 articulating	 knowledge	 differentiates	 a	
performative	approach	of	history	from	a	literary	and	a	scientific	one’.	

Gitanjali	 Pyndiah	 is	 a	 doctoral	 researcher	 in	 Cultural	 Studies	 at	Goldsmiths,	with	 interests	 in	 embodied	 histories	 and	 the	
visual	arts.	Her	 research	examines	 the	works	of	a	 few	postcolonial	artists	and	 their	 relationship	with	memory,	aesthetics	
and	resistance.		

Panel	2:		 	 	 Refiguring	Gender	and	the	Queer	Archive	(PSH	314)			

Chair:	 	 	 	 Barbara	Asante	(Artist,	Curator,	Educator)	

Panelists:	 	 	 Ronald	Cummings	(Brock	University),	Queer	Archives,	Maroon	Archives	

This	paper	offers	a	relational	discussion	of	queer	archives	and	Maroon	archives.	It	draws	on	theorizations	of	queer	archives	
by	 Halberstam,	 Munoz,	 Cvetkovich	 and	 Omise’eke	 Natasha	 Tinsley,	 in	 order	 to	 relationally	 situate	 Maroon	 archives,	
particularly	 as	 discussed	 in	 the	 work	 of	 Richard	 Price,	 and	 Kamau	 Brathwaite,	 as	 ephemeral	 (Halberstam,	 Munoz),	
unconventional	 and	 imaginative	 (Tinsley),	 and	 as	 archives	 of	 feeling	 (Cvetkovich).	 The	 examination	 of	maroon	 archives,	
offered	here,	 references	a	history	of	maroon	guerrilla	 tactics	and	strategies	of	 resistance,	which	have	been	 important	to	
maroon	survival	and	militarism.	I	call	attention	to	the	ways	in	which	maroon	fugitivity	has	functioned	not	only	as	a	challenge	
to	 the	 colonial	 machinery	 but	 also	 to	 normative	 understandings	 and	modes	 of	 archival	 production	 and	 for	 the	 field	 of	
maroon	studies	has	consistently	demanded	alternative	and	inventive	modes	of	investigative	reflection	which	might	usefully	
be	 understood	 as	 queer.	 But	my	 focus	 here	 is	 not	 solely	 on	 the	 question	 of	 the	 conceptualization	 of	 archives,	 it	 is	 also	
methodological.	I	point	to	the	use	of	critical	strategies	by	Maroon	theorists,	such	and	Price	and	Braithwaite,	which	are	also	
queer	 in	 that	 they	 have	more	 recently	 been	 deployed	 by	 scholars,	 working	 within	 the	 critical	 field	 of	 queer	 theory.	 In	
offering	 this	 relational	 mapping,	 I	 also	 raise	 questions	 about	 the	 usefulness	 of	 maroon	 fugitivity	 as	 another	 way	 of	
reframing	critical	discussions	of	queer	archives.	



Ronald	Cummings	teaches	queer	and	postcolonial	literatures	in	the	Department	of	English,	Brock	University.	He	completed	
a	 PhD	 in	 English	 from	 Leeds	 University	 in	 2012	 and	 was	 the	 Critical	 Caribbean	 Studies	 Postdoctoral	 Fellow	 at	 Rutgers	
University	(2013-20114).	His	work	focuses	on	the	representations	of	queerness	and	Marronage	in	contemporary	Caribbean	
literature.	

Ismael	Ogando	(Ground	Magazine,	Berlin),	Archive	Fetish	

It’s	 been	 a	 long	 labour	 to	 ignite	 the	 actions	 against	 hegemonic	 discourses	 in	 the	 West	 by	 the	 different	 branches	 of	
feminism,	post/de-colonial	 scholar	militance	and	 to	decentralise	 studies	of	genders,	 yet	 it	 is	 pivotal	 to	 find	and	establish	
new	and	fresher	ways	to	approach	contemporary	issues	informed	by	the	lack	of	such	perspectives,	in	the	economic,	social	
and	 intimate	 spheres	 of	 the	 social	 environment.	 Yet	 it	 remains	 unclear	 if	 there	 is	 a	 symbiotic	 relation	 born	 from	 these	
struggles.	The	tendency	is	to	romanticise	the	margins.	The	symbiosis	I	refer	to	here	comes	from	the	mutual	demand	of	an	
antagonist	relation,	the	constant	ambivalence	between	an	oppressed	perspective	and	oppressive	behaviour	 I	 find	amidst	
the	 gender	 studies	 scholars	 approaches.	 I	want	 to	 remark	 how	 cognitive	 hierarchies	 set	 off	 exclusion.	With	 the	Archive	
Fetish	I	want	to	present	basic	principles	of	assimilation	as	embedded	in	reason.	In	referring	to	bringing	in	inputs	from	visual	
culture	 which	 show	 that	 the	 body	 is	 agency	 and	 that	 embodied	 knowledge	 is	 understood	 as	 indexical	 elements	 of	 a	
discourse.2	 “Archive	 Fetish”	 is	 an	 analysis	 of	 audio/visual	material	 from	 forgotten	 archives	 as	well	 as	mainstream	 visual	
icons,	 practices	 and	 discourses,	 that	 deliberate	 the	 nature	 of	 the	 archive,	 as	 dependent	 to	 the	 institutional	 frame	 it	 is	
attached3	from	a	western	perspective,	as	well	as	an	innate	cognitive	process	of	the	human	social	brain.	

Ismael	Ogando	was	 born	 in	 Dominican	 Republic,	 attended	 Visual	 Arts	 and	 Psychology	 at	 the	 Autonomous	University	 of	
Santo	 Domingo.	 From	 a	 very	 young	 age	 engaged	 as	 activist,	 developing	 public	 interventions	 at	 the	 urban	 space	 of	
Dominican	Republic	related	to	institutional	corruption,	racialisation,	homophobia	and	gender	violence.	In	2010,	created	and	
produced	the	band	Las	Acevedo,	worked	in	Media	as	TV	producer	and	journalist.	Also	as	cultural	developer	organising	from	
2010	until	 2012	 the	 independent	art	event	Festival	de	Arte	de	Santiago.	As	an	artist	 attended	several	 art	 residencies	and	
festivals	over	America	and	Europe.	Currently	 is	based	in	Berlin	where	created,	curated	and	managed	the	archive	platform	
and	 documentation	 centre	 for	 SAVVY	 Contemporary	 from	 October	 2012	 until	 May	 2015.	 Currently	 is	 editor-in-chief	 for	
GROUND	Magazine,	a	platform	for	journalism	focused	on	Art,	social	critique	and	aesthetics.	

Onyeka	Igwe	(Filmmaker	London)	and	JD	Stokely	(Trickster-in-training,	Philadelphia),	Auto	ethnography	as	Hiraeth		

Archives	are	the	physical	manifestations	of	our	collective	understanding	of	history,	a	way	of	proving	and	so	legitimising	the	
existence	of	cultures,	practices	and	peoples.	However,	 for	queer	people	of	colour,	entrance	 into	the	archive	 is	not	easily	
permitted,	the	truths	of	these	lives	have	been,	and	are	presently,	obscured,	claimed	as	contingent	and/or	rendered	‘folk’	-	
lesser	 forms	 of	 knowledge	 than	 traditional	 archival	 institutions.	 For	 ourselves,	 as	 QTPOC	 artists,	 we	 have	 found	 auto-



ethnography	to	be	a	way	of	both	archiving	and	imagining	the	gaps	in	the	archive.	Hiraeth	is	a	Welsh	word	that	has	no	direct	
English	 translation,	 in	 this	way,	we	 use	 hiraeth	 to	 describe	 the	 liminal	 space	 in	which	 our	 experiences	 of	 home,	 artistic	
practices	and,	relationship	to	the	archive	exists.		
	
In	this	paper,	we	will	discuss	the	ways	in	which	QTPOC	artists	have	employed	auto-ethnography	in	their	practices,	including	
our	own,	to	implode	the	archive.	We	will	explore	the	ways	in	which	auto-ethnography	expands	what	the	archive	holds	-	by	
claiming,	naming	and	legitimising	the	lives	and	truths	of	those	marginalised.	Further,	auto-ethnography	can	also	provide	a	
space	to	render	the	untranslatable,	the	im/possible,	as	archive	material.	It	is	a	strategy	of	both	redefinition	and	defiance.	
	
JD	Stokely	is	a	trickster-in-training	hailing	from	Philadelphia.	Stokely	graduated	from	Central	School	of	Speech	and	Drama	in	
2014,	with	 an	MA	 in	 Advanced	 Theatre	 Practice.	 They	 devise	 performances	 that	 draw	 from	 their	 love	 of	 Theatre	 of	 the	
Oppressed,	 90s	 nostalgia	 &	 Blackness.	 They	 make	 space	 and	 work	 with	 SUPER|object,	 a	 curating	 collective	 for	 Queer	
emerging	artists,	and	with	A	Collective	Apparition,	a	group	whose	art	is	"rooted	in	the	past,	but	poised	on	the	crux	of	the	
present	&	future."	
	
Onyeka	Igwe	is	an	artist	filmmaker	living	and	working	in	London.	She	studied	at	Goldsmiths	College	for	a	Masters	 in	non-
fiction	filmmaking.	She	came	to	video	art	from	a	radical	political	activist	experience,	hoping	to	develop	filmmaking	practice	
as	a	way	of	doing	politics.	Onyeka’s	work	has	been	 screened	 in	 festivals	 and	galleries	across	 the	UK,	Europe,	and	North	
America	such	as	the	V&A,	London	Film	Festival	and	Internationale	Kurtzfilmtage	Wintherthur.	

Campbell	 (Filmmaker,	 Curator,	Activist,	 London),	How	 to	be	 a	Queer	Detective	 –	 Challenging	heteronormativity	 of	Black	
Archives	

The	assumption	 is	 that	 images	of	People	of	Colour	(PoC)	 in	mainstream	archives	are	all	heterosexual.	This	 is	because	we	
have	been	schooled	to	assume	the	"past"	as	somewhere	that	PoC	didn't	follow	their	same-gender	loving	desire	in	the	open,	
or	that	being	transgender	and	a	PoC	is	a	modern	day	phenomenon.	I	show	using	archive	pictures	that	curators,	archivists	
need	to	get	in	touch	with	a	queer	gaze	and	also	modify	taxonomy.	

Campbell	is	a	curator/writer	and	an	award-winning	filmmaker	who	directed	the	queer	urban	romcom	feature	film	Stud	Life	
(2012)	which	was	awarded	the	Screen	Nations	Independent	Spirit	Award	(2013)	and	the	Best	Black	LGBT	film	in	the	Hotter	
Than	July	Film	Festival	(2013).	In	2013	Campbell	was	selected	to	be	on	the	jury	for	Short	films	for	Outfest	LGBT	film	Festival	
in	Los	Angeles.	Campbell	was	on	the	 jury	 for	Lili	Award	 in	MIX	Copenhagen	 in	2015.	Campbell	 is	developing	their	 second	
feature	film	and	an	experimental	short	about	desire	for	butches	and	transmen.	Campbell	was	included	in	the	Independent	
on	Sunday	Rainbow	List	in	2015	of	the	top	100	influential	LGBTQI	individuals	in	the	UK.	



Panel	3:		 	 	 Trauma,	Sound	and	Temporality	(PSH314)	

Chair:		 Linda	Stupart	(Goldsmiths)	

Panelists:	 	 	 Simona	Schneider	(University	of	California,	Berkeley),	A	Simple	Method	of	Traveling	into	the	Past	

A	Simple	Method	of	Traveling	 into	the	Past	 resurrects	 the	figure	of	 the	colonial	 female,	or	 female	“others,”	through	the	
cinematic	archive	of	late	Studio	System	made	at	Cinecittà	and	on	location.	The	film	explores	this	era	through	the	career	of	
the	Italo-Austrian	actress	Georgia	Moll	who,	like	actors	such	as	Ben	Kingsley,	Anthony	Quinn,	Yule	Brenner,	and	Elizabeth	
Taylor,	performed	“cultural	cross-dressing”	by	playing	many	different	races	(from	an	Arab	princess	to	a	Vietnamese	escort	
and	a	Caucasian	peasant).	The	film	uses	digital	editing	techniques	to	interweave	archives	from	the	rarely	seen	large	budget	
films	 and	 contemporary,	 original	 footage	 of	 Moll.	 Through	 the	 selection,	 juxtaposition	 and	 plotting	 of	 clips	 from	 the	
archive,	the	film	seeks	to	raise	questions	about	the	kinds	of	representations	and	fantasies	of	women	and	colonial	subjects	
Hollywood	proliferated	and	what	to	do	with	them	now.	By	asking	Georgia	to	reenact	and	re-embody	her	roles	from	fifty	
years	ago,	we	see	her	reflect	and	reinterpret	from	her	temporal	distance.	The	film	proposes	one	way	of	decolonizing	the	
archive,	that	is,	to	tell	the	story	of	Georgia’s	career	from	her	point	of	view.	In	the	case	of	Georgia,	she	admits	to	never	being	
at	ease.	This	era	was	also	known	for	its	heavy	dubbing,	and	Georgia’s	voice	on	screen	was	rarely	her	own,	except	for	in	Jean	
Luc	Godard’s	Le	Mépris	(Contempt,	1963).	Here	we	have	her	voice.		

I	 am	 a	 filmmaker	 and	 PhD	 candidate	 in	 Comparative	 Literature	 with	 a	 Designated	 Emphasis	 in	 Film	 and	 Media	 at	 the	
University	 of	 California,	 Berkeley.	 My	 dissertation	 project	 traces	 the	 interwoven	 influence	 and	 innovation	 of	 film,	
ethnography,	 and	 lyric	 poetry	 in	 four	 case	 studies	 that	 exemplify	 the	 historical	 and	 technological	 possibilities	 for	 cross-
cultural	and	crossmedial	encounters.		I	am	currently	a	Filmmaking	Fellow	at	the	Harvard	Film	Study	Center.	

Yvette	Greslé	 (University	of	Johannesburg),	Disorientation:	Archival	Encounters	and	Allegories	of	History	 in	Penny	Siopis’	
video	Obscure	White	Messenger	(2010)	

I	focus	on	a	video	artwork	by	the	Greek/South	African	artist	Penny	Siopis	titled	Obscure	White	Messenger	(2010)	in	order	to	
think	about	how	the	moving	image	encounters	historical	events,	and	the	archives,	official/unofficial,	they	bring	into	being.	
This	video	stages	an	elusive	encounter	with	the	figure	of	Demitrios	Tsafendas	who	stabbed	Hendrik	Verwoerd,	the	so-called	
‘architect	of	apartheid’,	to	death	in	the	House	of	Assembly,	Cape	Town,	6	September	1966.	The	work	is	constructed	entirely	
from	found	footage	discovered,	often	serendipitously,	 in	markets,	and	second	hand	shops,	 in	Greece	and	South	Africa.	 It	
also	 deploys	 sound,	 and	 the	 device	 of	 the	 subtitle.	 I	 experience	 the	 work	 as	 murky,	 disorientating	 and	 opaque.	 It	 is	
characterised	by	a	certain	impenetrability,	a	refusal	to	tell	me	what	it	is	about	in	any	didactic	and	definitive	sense.	It	draws	
me	into	an	awareness	of	my	own	subjectivity,	of	my	own	psychic	projections,	and	of	what	it	is	I	“feel”	as	I	encounter	history	



through	the	visual,	sonic,	and	textual	 registers	of	an	artwork	that	moves.	 In	considering	the	opacity	of	 the	work,	and	 its	
affective	 capacities,	 I	 mobilise	 Catherine	 Russell’s	 (1999)	 concept	 of	 ‘experimental	 ethnography’,	 her	 analysis	 of	 ‘found	
footage	as	ethnography’,	and	her	conception	of	found-footage	filmmaking	as	‘allegories	of	history’	to	argue	for	the	work’s	
resistance	to	the	spectacle	of	apartheid,	authoritarian	modes	of	thought,	and	the	further	violation	and	objectification	of	a	
marginalised	subject	imagined	in	post-apartheid	discourse	through	various	kinds	of	archival	materials	constituted	by	legal,	
medical,	penal,	media	and	cultural	discourses.		

Dr	Yvette	Greslé	 is	 a	 London-based	writer	 and	art	 historian	 affiliated	as	 a	Research	Associate	with	 the	Research	Centre,	
Visual	Identities	in	Art	and	Design,	University	of	Johannesburg.	She	holds	a	PhD	from	University	College	London	(History	of	
Art,	2015).	Her	doctoral	research	focused	on	contemporary	South	African	video	art,	historical	events,	trauma	and	memory.	
In	Yvette’s	work	as	an	art	historian	and	an	art	writer,	the	ethics	and	politics	of	visual	images	is	an	on	going	concern	and	the	
idea	of	history	and	its	stakes	is	a	major	point	of	return.	

Sari	Patnaik	(Courtauld	Institute	of	Art),	Impossible	Histories:	Re-imagining	Middle	Eastern	Archives	in	Hrair	Sarkissian’s	
Homesick	(2014)	

Art	often	offers	searing	critiques	of	fundamental	issues	of	who	or	what	is	remembered,	or	whose	lives	matter.	In	looking	at	art	
that	appropriates	disregarded	or	ignored	events—what	I	term	“impossible	histories”—this	paper	considers	how	such	omissions	
impel	 artists	 to	 re-examine	 or	 envision	 official	 histories.	 Exploring	 iterations	 of	 colonial	 archival	mining	 and	 construction	 in	
recent	Middle	 Eastern	 histories,	 I	 focus	 on	 the	 2014	work	 of	 Hrair	 Sarkissian,	Homesick,	 to	 probe	 the	 space	 between	 past,	
present,	and	future.	Sarkissian’s	project	is	a	series	of	moving	and	still	images	that	record	a	scale	model	of	the	artist’s	childhood	
home	being	destroyed	by	a	 sledgehammer.	Representing	Sarkissian’s	 investments	 in	home	and	homeland,	 the	work	predicts	
potential	assaults	on	the	building,	or	what	he	calls	his	“containers	for	memories.”	In	so	doing,	it	demands:	what	does	it	mean	to	
create	 a	 history	 before	 it	 happens?	 Thinking	 through	 this	 work,	 this	 paper	 interrogates	 how	 and	 why	 archives	 are	 made,	
challenged,	or	imagined.	

Sari	Patnaik	is	a	curator	and	writer	based	in	Los	Angeles.	She	studied	French	and	International	Relations	with	an	emphasis	on	
postcolonial	theory	at	the	University	of	Iowa	and	La	Sorbonne	–	Paris	IV,	and	graduated	in	2015	with	her	MA	in	Curating	from	
the	 Courtauld	 Institute	 of	 Art.	 From	 2010-2012,	 she	 was	 a	 recipient	 of	 the	 US	 State	 Department’s	 Critical	 Language	
Enhancement	Award	and	subsequently	a	Fulbright	fellow	in	Morocco	researching	art	history,	politics,	and	Arabic.	Most	recently	
she	co-curated	an	exhibition	at	The	Courtauld	Gallery	in	London.	On	August	4th	her	new	show,	A	World	Not	Ours,	will	open	at	
the	Art	Space	Pythagorion	in	Samos,	Greece.		



Meadow	 Jones	 (University	 of	 Illinois),	 Archiving	 the	 trauma	 diaspora:	 Affective	 artifacts	 in	 the	 higher	 education	 arts	
classroom	

Archives	are	bound	up	with	the	question	of	whose	history	is	worth	preserving;	moreover,	due	to	the	disruptive	and	elusive	
nature	 of	 trauma,	 its	 relegation	 to	 clinical	 or	 depoliticised	 aesthetic	 realms,	 collective	 trauma	 archives	 have	 remained	
largely	elusive.	Based	on	my	experiences	as	a	video	artist	and	arts	educator,	I	observed	that	trauma	and	its	traces	emerge	
readily	 and	 demonstrably	 during	 creative	 arts	 practice	 in	 higher	 education	 classrooms.	 The	 creative	 process	 allows	 for	
inscription	of	 and	 integration	of	 narratives	of	 self	 that	 indicate	membership	 in	 a	 cultural	 diaspora.	 	The	 trauma-sensitive	
artifact	 makes	 legible,	 to	 individuals	 and	 publics,	 the	 “unspoken”	 or	 “unwritten”	 aspects	 of	 trauma,	 such	 as	 those	
experienced	via	the	body	and	interpersonal	affect.	Archive	is	understood	as	a	locally	and	historically	dispersed	but	cohesive	
body	of	work.	Extended	case	study	and	qualitative	semi-structured	interviews	are	used	to	identify	and	describe	a	diaspora	
of	trauma	as	it	emerges	in	the	higher	education	narrative	arts	classroom	in	order	to	develop	a	framework	for	constructing	
what	we	can	identify	as	a	“diasporic	trauma	archive.”	The	study	is	based	in	feminist	and	queer	theories	of	de-centering	and	
a	non-hierarchical	production	of	public	archives	of	culturally-contextualized	and	politically-informed	personal	narratives.	

Meadow	 Jones	 is	 a	 PhD	 candidate	 in	Art	 Education	 in	 the	 School	 of	Art	 +	Design	 at	 the	University	 of	 Illinois	 at	Urbana-
Champaign,	where	she	has	spent	the	past	five	years	teaching	ART	350	-Writing	with	Video,	an	undergraduate	course	that	
explores	creative	inquiry,	visual	and	media	literacy,	and	contemporary	rhetoric.	Her	current	research	focuses	on	the	redress	
of	 trauma	 through	material	 creative	 practice,	 and	 how	 it	 is	 consequential	 to	 personal	 identity,	 public	 participation	 and	
social	change.	She	is	also	a	practicing	artist	and	feminist	filmmaker.	

Panel	4:			 	 	 The	Missing	Chapter	Roundtable	Discussion	(PSH	302)			

Chair:	 	 	 	 Adelaide	Bannerman	(Autograph	ABP)	

Panelists:	 	 	 Heather	Agyepong,	Shanice	Martin,	Karima	Ali,	Abira	Hussein	and	Lara	Akinnawo	(Rivington	Place,	London)	

Inspired	by	the	Black	Chronicles	II	exhibition,	bringing	photographic	narratives	of	Black	and	Asian	presence	in	19th	Century	
Britain	 to	 the	 fore,	 The	Missing	Chapter	 Collective	 have	been	working	with	 ideas	of	 race,	 representation,	migration	 and	
archive	at	Autograph	ABP.	 	The	collective	comprises	of	14	young	women	of	colour	who	responded	to	an	open	call	set	by	
Autograph	ABP,	in	summer	2015.	The	seven	month	long	project	has	accumulated	in	an	exhibition	of	artistic	responses	to	the	
photographic	archives,	and	a	series	of	events,	which	centre	on	the	 importance	of	archives	 in	community,	representation,	
and	 the	 retelling	 of	 history.	 As	 a	 safe	 space	 for	 women	 of	 colour,	 the	 TMC	 collective	 meetings	 developed	 into	 an	



opportunity	 to	 connect	 to	 our	 Black	 British	womanhood,	 and	 explore	 our	 own	 personal	 ‘missing	 chapters’	 through	 the	
obscure	legacies	of	the	photographic	archives.	As	our	showcase	draws	to	a	close,	the	collective	 is	moving	on	to	the	next	
phase	of	its	life,	in	which	we	will	continue	to	exist	as	a	consistent	safe	space	where	we	can	continue	to	explore	the	missing	
pieces	 of	 our	 historical	 puzzles,	 in	 artistic,	 emotional	 and	 collaborative	ways.	We	wish	 to	 continue	 to	 look	 at,	 both	 as	 a	
collective	 and	 within	 this	 round	 table	 discussion	 for	 the	 Archives	Matter	 Conference:	 How	 as	 artists	 we	 can	 take	 back	
control	of	archives,	and	how	the	archives	can	provide	healing	to	us	as	women	of	colour.	

Representing	the	collective	for	this	discussion	will	be:	

Heather	Agyepong,	whose	project	explores	 the	 trauma	of	 travelling	 to	 foreign	countries	as	a	black	woman,	 through	her	
photographic	reimagining	of	Black	Victorian,	Sarah	Forbes	Bonetta.	

Shanice	Martin’s	video	essay,	RBG:	Black	Screens,	 looks	at	Black	British	representation	and	spaces	on	TV	from	1980-2000	
with	queer	activist	and	filmmaker	Campbell	X	and	film	producer	and	Sankofa	collective	member,	Nadine	Marsh	Edwards.	

Karima	Ali’s	portrait	series,	‘Black	Cyborgs’,	reimagined	the	early	colonial	portraits	of	Black	Britons	in	the	19th	century,	with	
an	exploration	into	cultural	representations	of	Black	people	in	Britain	today	and	how	diasporic	issues	of	identity	play	a	role.	

Abira	Hussein’s	archiving	projecte	facilitated	conversations	about	trauma	and	healing	through	archives,	and	inspires	people	
from	the	Somali	community	to	digitise	photographs	to	form	part	of	a	larger	archive.	

Lara	 Akinnawo’s	 art	 film,	 Systematic	 forgetting,	 touches	 on	 the	 complications	 that	 come	 into	 the	 process	 of	 searching	
through	archives,	whether	physical	or	digital.	

15.40	–	16.00pm	 	 Coffee	and	Tea	Break	

	

	

	

	

	



16.00	–	17.30pm	 	 Panel	Session	III	

Panel	1:		 	 											 Black	Performativity:	Music,	Sensation	and	Gesture	(LG1)		

Chair:	 	 	 	 Lynnée	Denise	(Cal	State	Los	Angeles)	

Panelists:	 	 	 Amalia	Mallard	(The	Laughing	Archive),	Ha!:	Black	Laughter	In	Music	

Michael	Jackson’s	percussive	“hee	hee.”	Stevie	Wonder’s	celebratory	“ah---ha---ha---YEAH”	 in	“I	Was	Made	To	Love	Her.”	
Lauryn	 Hill’s	 “Ha	 Ha	 Ha	 Ha”	 quatrain	 on	 “Fu---Gee---La.”	 Each	 hearken	 back	 to	 the	 first	 African	 American	 commercial	
recording	artist,	George	W.	Johnson,	and	his	“Negro	Laughing	Song”	recorded	in	1890.	They	are	among	the	many	crucial	
representations	of	black	 laughter	 in	recorded	music,	representing	a	radical	act	and	revealing	an	unwritten	history.	Unlike	
the	 “field	 call”	 or	 the	 “ring	 shout,”	 black	 laughter	 has	 received	 little	 attention.	 The	 sound	 of	 black	 laughter,	 in	 fact,	
perplexed	early	transcribers	of	the	enslaved	black	experience.	It	reinforced	the	perception	that	black	bodies	were	irrational	
and	threatening.	How	could	anyone	find	humor	amid	an	 inhuman	experience?	Thus,	the	parable	of	the	“laughing	barrel”	
was	born.	Ralph	Ellison	explained	 in	“An	Extravagance	of	Laughter”	that	“laughing	barrels”	revealed	the	mysteriousness	
of,	 and	white	 obsession	with,	 the	 sound	 of	 black	 laughter.	 The	 non---verbal	 quality	 of	 laughter	 in	 recorded	music	 is	 an	
expressive	form	and	a	crucial	feature	of	oral/aural	literature	–	in	short,	laughing	is	a	“wordless	intensifier.”	Thus,	my	archive	
of	laughter---in---recorded---music	aims	to	reinterpret	a	song	as	a	barrel	and	examine	the	hidden	narrative	of	black	singers.	

Amalia	Mallard	 is	 the	founder	of	The	Laughing	Archive,	a	 repository	and	critical	analysis	of	African---American	 laughter	 in	
recorded	music.	Since	pursuing	her	undergraduate	studies	at	Boston	College	 in	Political	Science,	Ms.	Mallard	has	 sought	
meaningful	ways	to	synthesize	her	 interests	 in	public	policy	and	the	arts.	She	completed	her	Master’s	degree	 in	Africana	
Studies	from	New	York	University.	Her	thesis,	“Locating	and	Retracing	the	Modern	Black	Aesthetic	in	Hip---Hop,”	explores	
the	 intergenerational	 commonalities	 between	 hip---hop,	 the	 Black	 Arts	 Movement	 and	 the	 Harlem	 Renaissance.	 Her	
research	interests	include	the	history	of	the	music	business	and	Afro---Latino	identity.	At	The	College	of	New	Rochelle,	she	
taught	“The	Civil	Rights	Movement”	and	“The	Sociology	of	Hip---Hop.”	

Philana	 Payton	 (University	 of	 Southern	 California),	 A	 Screaming	 Silence:	 Re-Presenting	 the	 Voices	 of	 Black	 Women	
Performers	in	the	Archive	

I	write	about	Black	women	who	sought	both	 freedom	and	security.	Black	women	who	attempted	 to	 reveal	 the	 souls	of	
their	second	selves.	Black	women	who	live	beyond	social,	spiritual,	and	physical	death.	The	unreliability	of	cultural	memory	
as	an	archive	presents	a	uniquely	definitive	struggle	in	documenting	the	lived	experiences	of	Black	women	performers	both	



historically	and	presently.	Inspired	by	the	work	of	Saidiya	Hartman,	I	would	like	to	explore	the	possibility	of	doing	damage	
within	the	archive	in	order	to	engender	a	latent	futurity.	In	thinking	through	the	ways	in	which	Black	women	performers	are	
re-membered,	 narrative	 assumptions	 consistently	 fail	 to	 adequately	 consider	 the	 ways	 race,	 gender,	 and	 sexuality	
reconstruct	modes	of	viewing,	and	later,	documenting.	Examining	the	archive	as	an	unstable	and	violent	space	for	the	re-
telling	 of	 stories	 involving	 black	 womanhood,	 I	 want	 to	 re-imagine	 their	 function	 though	 subversive	 application	 and	
transmission.	Foundational	to	this	study	 is	the	work	of	Joseph	Roach	and	his	recognition	of	kinaesthetic	 imagination	and	
surrogation	 as	 a	 function	 of	 memory	 and	 performance.	 Also,	 in	 recognition	 of	 the	 traversal	 of	 Black	 women	 across	
performance	spaces	historically,	I	am	interested	in	Giorgio	Agamben’s	“Notes	on	Gesture”	as	understood	through	cinema	
and	how	artists	like	Lena	Horne,	Billie	Holiday,	Dorothy	Dandridge	and	Nina	Simone	can	be	re-membered	through	this	lens	
and	rendered	visible.	Overall,	 this	 study	seeks	 to	envision	possibility	 for	Black	womanhood	and	use	 the	archive’s	historic	
license	of	violence	to	reconstruct	new	looking	practices	as	ways	of	knowing.	

Philana	Payton	is	a	PhD	student	 in	Cinema	and	Media	Studies	at	the	University	of	Southern	California.	Her	research	focus	
uses	 critical	 race	 theory,	 performance	 theory	 and	 queer	 theory	 to	 explore	 blackness	 and	 visual	 culture	 through	 Black	
women	performance.	Philana	has	also	done	extensive	research	in	early	20th	century	Black	Silent	Cinema	as	well	as	race	and	
gender	representation	during	the	classical	period	and	into	the	Blaxploitation	Era.	She	is	from	Atlanta,	GA.	

Sonya	Donaldson	(New	Jersey	City	University),	The	Ephemeral	Archive:	Unstable	Terrain	in	Times	and	Sites	of	Discord	

What	 happens	 to	 an	 archival	 object	 disappeared?	Where	 does	 it	 go?	 And	where	 do	 the	 attendant	 discourses	 land?	 This	
presentation	offers	my	digital	humanities	project,	“Singing	the	Nation	Into	Being:	Anthems	and	the	Politics	of	Black	Female	
Performance”	 as	 a	point	of	 engagement	with	 the	notion	of	 the	 ephemeral	 archive.	Navigating	 the	digital	 sphere	 to	 cull	
video	 and	 sound	 performances	 of	 James	Weldon	 Johnson’s	 “Lift	 Every	 Voice	 and	 Sing,”	 I	 examine	 the	 discourses	 that	
attach	 to	 these	 performances—as	 well	 as	 the	 (im)materiality	 of	 the	 digital	 archive—to	 consider	 what	 happens	 when	
archival	 objects,	 particularly	 those	 featuring	 or	 created	 by	 black	 women,	 simply	 disappear.	 In	 mining	 spaces	 such	 as	
YouTube,	 I	 consider	 the	 ways	 in	 which	 the	 performances	 provide	 us	 with	 new	ways	 of	 conceiving	 of	 the	meanings	 of	
“nation”	in	the	context	of	music,	memory,	and	discordant	discourse.	The	omnipresence	as	well	as	the	ephemerality	of	the	
digital	archives	provide	another	(yet	unstable)	terrain	on	which	 ideas	of	nation,	civil	discourse,	and	diaspora	are	debated	
and	performed.	But	the	question	remains:	what	is	left	in	the	wake	of	the	disappeared	object?	

Sonya	 Donaldson	 is	 an	 assistant	 professor	 of	 English	 at	 New	 Jersey	 City	 University.	 Her	 manuscript,	 Irreconcilable	
Differences?:	Memory,	History,	 and	 the	 Echoes	of	Diaspora,	 examines	 autobiographical	 narratives	by	Afro-European	 and	
African	American	writers	and	artists	to	consider	how	they	create	sites	of	shared	memory	within	and	outside	of	the	nation	
paradigm.	Her	digital	project,	“Singing	 the	Nation	 into	Being,”	examines	black	women’s	performances	of	 James	Weldon	



Johnson’s	 “Lift	 Every	 Voice	 and	 Sing”	 to	 consider	 how	 they	 narrate	 a	 politics	 of	 protest	 and	 repair/reparation.	 She	 is	 a	
recent	 recipient	 of	 the	Woodrow	Wilson	 Postdoctoral	 Fellowship	 for	 Junior	 Faculty.	 Donaldson’s	work	 has	 appeared	 in	
Callaloo,	African	and	Black	Diaspora:	An	International	Journal,	and	The	Feminist	Wire.	

Uri	McMillan	(University	of	California,	Los	Angeles),	Sensing	Grace	Jones	and	Other	Sensuous	Surfaces	

In	this	paper,	I	ask	us	to	consider	other	ways	of	sensing	Jamaican	American	model,	singer,	actress	Grace	Jones.	I	do	so	in	
hopes	of	opening	other	multi-sensorial	optics	and	cutaneous	pleasures,	what	Rizvana	Bradley	 terms	“other	sensualities”	
that	 offer	 themselves	 up	 as	 “techniques	of	 knowing	 in	 art	 and	performance.”	 In	 doing	 so,	 I	 extend	 the	work	 I	 exact	 in	
Embodied	Avatars,	principally	expanding	the	vocabulary	we	deploy	in	discourses	of	black	self-objectification,	particularly	for	
figures	like	Jones.	Objecthood,	as	I	argue,	is	not	the	antithesis	of	agency,	but	an	artistic	strategy,	one	repeatedly	employed	
by	black	women	to	transform	themselves	into	art	objects.	Such	a	frame	also	extends	to	the	performances	of	Grace	Jones.	
Her	 performance	 strategies,	 after	 all,	 flout	 cultural	 norms	 and	 flaunt	 paradoxical,	 and	 often	 perverse,	 pleasures.	
Meanwhile,	her	polymorphous	subjectivities	do	not	collapse	under	the	weight	of	objectification,	but	rather	often	emerge	
there,	suggestive	of	how	freedom	can	emerge	at	the	very	site	of	its	crisis,	to	reference	Darieck	Scott.	Thus,	as	others	have	
argued,	if	agency	and	power	do	not	arrive	in	traditional	manners	for	objectified	bodies,	we	need	to	place	more	pressure	on	
the	 labor	 ‘freedom,’	 ‘consent,’	 ‘agency,’	 and	 ‘resistance’	 perform.	 Hence	 we	 should	 be	 attuned	 to	 the	 emergence	 of	
different	performance	styles.	Michelle	Stephen’s	Skin	Acts	and	Anne	Cheng’s	Second	Skin	converge	on	their	attention	to	the	
skin	 as	 an	 overlooked	 site	 in	 this	 expanded	 sensorium.	 For	 both,	 touch	 especially	 is	 instrumental	 in	 sensing	 the	 fraught	
encounters	between	white	audiences	and	the	black	performing	body,	specifically	black	male	performers	for	Stephens	and	
black	women	performers	for	Cheng.	

	
Uri	McMillan	is	Assistant	Professor	of	English,	African	American	Studies,	and	Gender	Studies	at	the	University	of	California,	
Los	Angeles.	He	is	the	author	of	Embodied	Avatars:	Genealogies	of	Black	Feminist	Art	and	Performance	(NYU	Press,	2015).	His	
research	 areas	 are	 performance	 studies,	 black	 cultural	 studies,	 aesthetic	 theory,	 and	 feminist	 theory.	 He	 has	 published	
articles	 in	women	 and	 performance:	 a	 journal	 of	 feminist	 theory,	SOULS,	 e-misterica,	 and	GLQ	as	well	 as	 essays	 for	 FLOW	
(2008),	Re:collection	(2010),	and	Evidence	of	Accumulation	(2011),	all	published	by	the	Studio	Museum	of	Harlem.	
	
	
	
	
	
	
	



Panel	2:		 	 												 (In)	Visible	Archives:	Land,	Race	and	Agency	(PSH	314)	

Chair:	 	 	 	 Mijke	van	der	Drift	(Goldsmiths)	

Panelists:	 	 	 Amina	Grunewald	(Humboldt	University),	Land(Art)	as	AlterNative	Archive	

Native	epistemologies	and	ontologies	are	closely	connected	to	tribal	lands.	Land	is	an	indispensable	resource	of	Indigenous	
survivance.	Modes	 of	 Indigenous	 knowledge	 (production)	 connected	 to	 an	 all-my-relations	 paradigm	 based	 on	 land	 are	
visualized	 in	Native	 activist	 artworks	 that	 promote	public	 access	 to	distinctly	 political	 agendas	of	 lawful	 land	 claims	 and	
tribal	 sovereignties	 within	 Euro-American	 settler	 nation	 states.	 Traditional	 and	 contemporary	 visual	 place-making	 here	
serves	not	only	 as	 alterNative	heritage	production	and	archive	but	 also	 as	 contemporary	 evidence	production	over	 land	
claims.		

Indigenous	 cultural	 knowledge	practices	 and	 their	 representations	 in	 landscapes	 as	 subversive	 and	 conversive	 artscapes	
can	 take	 place	 translocally	 but	 also	 on	 Native	 lands.	 Mappings	 of	 the	 land	 as	 Indigenous	 spaces	 of	 tribally	 diverse	
stewardships	for	an	all-my-relations	connectedness	can	be	traced	in	various	artworks	that	attack	the	bio-	and	geopolitical	
colonist	 manners	 of	 Eurocentristic	 settler	 societies.	 Nativarious	 artworks	 by	 Marianne	 Nicolson,	 Rebecca	 Belmore,	 and	
others	 shall	 serve	 as	 exemplifications	 as	 iconographies	 of	 protest	 and	 collective	 tribal	 affirmation.	 My	 paper	 will	 be	
informed	 by	 Indigenous	 methodologies	 and	 critical	 cultural	 studies	 and	 anthropology	 of	 the	 arts	 to	 discuss	 land	 as	
heritagescapes	–	created	especially	 for	 Indigenous	audiences	 to	sustain	 them,	and	 for	non-Native	audiences	 to	converse	
(with)	them	in	a	step-by-step	decolonizing	discourse.		

Amina	 Grunewald	 attended	 Philipps-Universität	 Marburg,	 Humboldt-Universitaet	 zu	 Berlin,	 and	 Goldsmiths	 College/	
University	of	London.	She	received	an	M.A.	degree	 in	English/American	Studies,	French	Studies,	and	Educational	Studies,	
and	 also	worked	 in	 France	 and	 in	 Tanzania	 gathering	work	 experiences	 in	 the	 social	 and	 educational	 sector,	 and	 in	 the	
farming	sector.	Amina’s	 interests	of	studies	currently	focus	on	contemporary	North	American	Native	self-concepts	based	
on	First	Nations	cultures	 in	 literature,	and	the	visual	arts.	Amina	Grunewald	 is	writing	her	PhD	thesis	on	Native	American	
self-designs	 in	works	 by	 Sherman	Alexie	 (Spokane/Coeur	 d’Alene).	 Related	 projects	 encompassed	 a	 short-term	 research	
period	 in	 Vancouver/Canada	 on	 community-based	 representations	 of	 First	 Nations	 in	 Canadian	 cultural	 spaces.	 She	
subsequently	was	 integrated	as	 a	PhD	 research	 fellow	at	CEREV/Concordia	University,	Montreal,	 to	 investigate	potential	
transferabilities	 of	 Indigenous	 traumatic	 narratives	 to	 (non-)Native	 audiences,	 for	 which	 she	 received	 the	 Jürgen	 Saße	
Förderpreis	 of	 the	 Gesellschaft	 für	 Kanadastudien.	 Various	 poster	 and	 paper	 contributions	 were	 the	 outcome	 of	 these	
research	stays	(selection)	on	national	and	international	conferences.	

	



Nontsasa	Nako	(University	of	Johannesburg),	Archiving	Black	Grief:	The	TRC	record	and	Black	women’s	Pain	

The	question	of	the	kind	of	archive	left	behind	by	the	South	African	Truth	and	Reconciliation	Commission	is	debatable,	for	
Catherine	Cole	for	instance,	the	commission	leaves	behind	an	overwhelming	and	still	largely	untapped	archive.	For	others	it	
leaves	a	chaotic	archive	characterized	by	gaps	and	distortions	due	to	poor	translation	and	transcription.	In	looking	at	three	
Human	Rights	Violations	witnesses,	black	women	who	appeared	before	the	TRC	on	behalf	of	their	 lost/missing	sons,	this	
paper	undertakes	the	project	of	attempting	to	recover	some	aspects	of	black	women’s	agency	that	seemed	to	leak	through	
the	commission’s	archival	project.	The	majority	of	the	stories	told	to	the	commission	have	either	been	partially	lost	(in	the	
case	of	public	testimonies)	and	will	take	a	huge	effort	to	recover.		Or	completely	lost	(in	the	case	of	those	who	gave	written	
statements	 to	 the	 commission)	 because	 these	 were	 never	 archived.	 The	 three	 witnesses	 discussed	 here	 gave	 public	
testimonies	and	their	stories	did	attract	media	and	scholarly	attention,	but	as	I	intend	to	argue,	due	to	language	problems,	
cultural	 differences	 and	 racial	 barriers,	 these	 testimonies	 are	often	misread/	misunderstood.	 In	 the	TRC	 record,	 they	 are	
mistranslated,	poorly	transcribed	and	badly	indexed.	Worse,	many	feminist	scholars	who	have	analysed	many	of	the	stories	
told	by	black	women	at	the	commission,	are	so	enthralled	by	the	spectacular	expressions	of	grief	that	they	miss	the	agency	
of	these	witnesses.	This	paper	 is	a	modest	attempt	at	hearing	some	of	the	stories	told	at	the	commission;	recovering	for	
the	“archive”	black	women’s	subjectivity.	

Nontsasa	Nako	is	a	postdoctoral	fellow	with	the	Research	Chair	For	Social	Change	at	the	University	of	Johannesburg.	She	
completed	her	PhD	in	Philosophy,	Interpretation	and	Culture	at	Binghamton.	

Cristel	M.	Jusino	Díaz	(New	York	University),	Unprocessed	Potentialities	
	
In	March	2014,	the	Rare	Books	and	Manuscripts	Library	at	Columbia	University	announced	that	it	had	acquired	the	personal	
archive	 of	 one	 of	 the	 first	 openly	 queer	 Puerto	 Rican	 writers,	 Manuel	 Ramos	 Otero,	 for	 its	 "Latino	 Arts	 and	 Activism"	
collection.	Before	 succumbing	 to	 complications	of	HIV-AIDS	 in	October	 1990,	Ramos	Otero	published	 a	 number	of	 texts	
which	explore	the	tensions	of	being	an	openly	gay	Puerto	Rican	man	who	chooses	to	exile	himself	in	New	York	City	in	order	
to	fully	live	his	life	as	a	gay	man.	The	unveiling	of	Ramos	Otero’s	personal	papers	allows	us	to	explore	not	just	these	aspects	
of	his	work	but	also	to	think	through	the	ways	that	queer	Latino	lives	are	archived	and	memorialized.	As	of	January	2016,	
the	Manuel	Ramos	Otero	papers	remain	unprocessed	by	the	Rare	Books	and	Manuscripts	Library.	Therefore,	in	this	paper	I	
focus	on	the	notion	of	 the	unprocessed	 in	 relation	not	 just	 to	Manuel	Ramos	Otero	but	 to	 the	archiving	of	queer	Latino	
lived	experiences	 in	general.	 I	address	questions	of	 legacy,	memory	and	forgetting	that	are	emphasized	when	one	works	
with	an	unprocessed	archive.	What	potential	 is	unleashed	when	we	rethink	the	ways	queer	archives	are	processed?	What	
histories	and	narratives	can	be	made	visible	within	the	liminal	status	of	the	unprocessed?	
	



Cristel	M.	Jusino	Díaz	is	a	Visiting	Assistant	Professor	in	the	Latino	Studies	Program	at	the	Department	of	Social	and	Cultural	
Analysis	 at	 New	 York	 University.	 She	 completed	 her	 PhD	 in	 the	 Department	 of	 Spanish	 and	 Portuguese	 at	 New	 York	
University.	 She	holds	a	Masters	 in	Spanish	and	Latin	American	Literatures	and	Cultures	 from	NYU	 in	Madrid	and	a	BA	 in	
Latin	American	Studies	from	the	Universidad	de	Puerto	Rico-Recinto	de	Río	Piedras.	Her	dissertation,	"	Balance	Prepóstumo	
:	Queer	Temporality	and	Latin	American	Literature,	1983-1993",	focuses	on	questions	of	queer	temporality	in	Latin	American	
literature	written	during	the	HIV-AIDS	crisis.	Research	interests	include:	queer	theory,	gender	and	sexuality,	performance,	
activism,	archives,	popular	culture	and	fútbol.	

	

Panel	3:			 	 	 Complexities	of	Archival	Love	and	Code	(PSH	305)		

Chair:		 	 	 	 Jin	Haritaworn	(York	University)	

Panelists:	 	 	 Emily	Hainze	(Columbia	University),	Wayward	Reading:	Illuminating	the	Archive	of	Women’s	Incarceration	

This	paper	examines	the	institutional	archive	generated	by	the	women’s	prison	as	it	developed	as	a	separate	institution	in	
the	early	20th	century	United	States.	Scholars	investigating	the	history	of	women’s	imprisonment	have	tended	to	view	the	
prison	 case	 files	 generated	 by	 these	 new	 penal	 institutions	 as	 either	 repositories	 of	 historical	 facts	 and	 figures	 (i.e.	
demographic	 information	 about	 who	 was	 incarcerated	 and	 when),	 or	 as	 symptomatic	 records	 of	 the	 incarceration’s	
coercive,	 totalizing	violence.	 	Certainly,	 these	records	document	the	prison’s	 racial	violence,	as	prison	staff	attempted	to	
study	 the	 root	 causes	 of	 women’s	 sexual	 “waywardness,”	 ultimately	 rehabilitating	white	women	 into	 domestic	mores,	
while	judging	black	women	irredeemable	and	consigning	them	to	punitive	labor.		However,	I	argue	that	we	might	also	read	
these	 seemingly	 coercive	 case	 files	 against	 the	 grain	 –	 that	 is,	 we	 might	 read	 for	 incarcerated	 women’s	 narrative	
experimentation	and	exchange	captured	within	the	files’	confines.		Specifically,	I	turn	to	case	files	from	the	New	York	State	
Reformatory	at	Bedford	Hills	 in	the	early	20th	century,	exploring	the	love	letters	and	poetry	that	black	and	white	women	
exchanged	during	their	incarceration	(later	confiscated	and	preserved	by	the	prison’s	matrons).		In	this	literary	production,	
I	suggest,	incarcerated	women	envisioned	forms	of	social	difference	and	social	intimacy	that	not	only	transgressed	sexual	
and	 racial	 norms,	 but	 reimagined	 social	 relationships	 no	 longer	 contingent	 on	 carceral	 violence.	 In	 turn,	 recovering	 the	
imaginative	 visions	 enclosed	 in	 the	 archive	 of	 the	 early	women’s	 prison	might	 in	 turn	 shed	 new	 light	 on	 contemporary	
activism	to,	as	Angela	Davis	has	put	it,	“imagine	a	world	without	prisons.”	

Emily	 Hainze	 is	 currently	 completing	 a	 dissertation	 on	 literature	 emerging	 from	 the	 women's	 prison	 in	 the	 early	 20th	
century	United	States.	In	the	2016-2017	academic	year,	she	will	be	a	Justice-in-Education	postdoctoral	fellow	at	the	Center	
for	Justice	at	Columbia	University.			



Brenda	Guesnet	 (Goldsmiths)	and	Kiona	Hagen	Niehaus	 (Goldsmiths),	 (DE)CODING	THE	ARCHIVE:	Queering	 the	Women’s	
Art	Library	

How	might	a	computational	algorithm	be	capable	of	‘queering’	an	archive	that	is	concerned	specifically	with	woman	artists	
and	feminist	art?	

As	 current	 recipients	 of	 the	 ‘Living	 with	 Make:	 Art	 in	 the	 Archive’	 bursary,	 Brenda	 Guesnet	 and	 Kiona	 Hagen	 Niehaus	
present	their	research	into	the	Women’s	Art	Library	housed	at	Goldsmiths.	Having	been	awarded	this	bursary	by	the	library	
in	partnership	with	Feminist	Review	and	The	Showroom,	they	have	spent	the	past	months	investigating	the	collection	and	
attempting	to	undermine	its	 logic	through	the	writing	of	different	algorithms	intended	to	produce	previously	unexplored	
connections	between	artifacts	within	the	collection.	For	instance,	such	codes	might	connect	a	beer	bottle	from	2008	with	a	
1987	protest	poster,	objects	that	would	otherwise	be	considered	incompatible	and	disconnected.	‘(De)coding	the	Archive’	
thereby	 aims	 to	 exploit	 the	 emancipatory	 potential	 of	 code,	 entropy,	 and	 errors	 in	 computational	 systems	 in	 order	 to	
uncover	 forgotten	 and	 overlooked	 items	within	 the	 archive,	 and	 to	 explore	 connections	 between	 potentially	 disparate	
women’s	practices.	By	 taking	outside	 input	 into	account,	 such	codes	challenge	a	self-contained	way	of	working	with	 the	
archive,	 giving	 objects	 the	 possibility	 of	 a	 future	 encounter	 instead	 of	 being	 solely	 defined	 by	 past	 categorizations.	We	
argue	 that	 this	 temporal	 shift	 could	 represent	 a	way	 of	 ‘queering’	 the	 archive,	 simultaneously	 positing	 and	 questioning	
notions	of	a	unified	and	linear	feminist	movement	or	of	a	canon	of	‘women’s	art’.	

Brenda	Guesnet	is	a	young	curator	based	in	London.	In	2014	she	completed	the	Art	and	Research	Honours	Programme	of	
the	University	 of	Amsterdam	and	 the	Gerrit	 Rietveld	Academy,	 and	 in	 2015	 received	her	BA	 from	Amsterdam	University	
College	with	a	focus	on	art	history	and	cultural	studies.		She	has	previously	worked	with	arts	organizations	such	as	Prince	
Claus	Fund	and	Amsterdam	Art,	and	has	been	active	as	a	feminist	organizer	and	writer	both	independently	and	as	a	team	
member	of	SPARK	Movement.	Brenda	is	a	current	postgraduate	student	in	the	MFA	Curating	at	Goldsmiths	College.	

Kiona	 Hagen	 Niehaus	 is	 a	 computational	 artist,	 photographer,	 and	 writer	 living	 in	 London.	 She	 obtained	 a	 BFA	 in	
Photography	and	a	minor	in	Art	History	from	Pratt	Institute	in	2013,	and	subsequently	moved	to	Berlin,	Germany.	Driven	by	
the	desire	to	make	her	visual	work	interactive,	she	is	currently	a	student	on	the	MFA	course	in	Computational	Studio	Arts	at	
Goldsmiths,	University	of	London.	Her	artistic	work	spans	photography,	video,	digital	modeling,	and	sensor	and	code-based	
media.	She	uses	her	own	experiences	as	a	queer	woman	to	discuss	community	and	societal	dynamics	related	to	gender	and	
sexuality,	among	other	topics.	

	



Khairani	 Barokka	 (Writer,	 Artist,	 PhD-by-Practice	 Researcher,	 Goldsmiths	 Visual	 Cultures),	 Love	 As	 Racialised	
Ablebodiedness:	Relations,	Assumptions,	Power	and	Abuse	In	Art	Historical	Narratives	

“You	draw	a	woman,	but	you	do	not	see	her.”	-	Maurice	Merleau-Ponty	

The	young	woman	portrayed	by	Paul	Gauguin	in	the	painting	“Annah	La	Javanaise”	(1894)	is	of	indeterminate	ethnic	origin,	
but	 by	 some	 accounts	 she	 was	 around	 13	 at	 the	 time	 of	 painting,	 assumed	 ablebodied,	 and	 romantically	 and	 sexually	
involved	with	the	painter	she	sat	for.	This	paper	and	attendant	artwork	draws	attention	to	the	power	involved	in	declaring	
the	 contours	 of	 a	 relationship	 assumed	 to	 be	 romantic,	 and	 in	 what	 ways	 hierarchies	 of	 privilege,	 abuse,	 and	 emotion	
manifest	in	art	historical	narratives	thereof.	Specifically,	they	attempt	to	disrupt	accepted	understandings	of	how	archival	
works	 inscribe	 sex	 and	 love	 stories	 into	 art	 objects,	whether	 and	 how	 these	 could	 be	 interpreted	 as	 abuse	 stories,	 and	
crucially,	 how	 we	 may	 destabilize	 readings	 suffused	 with	 compulsory	 ablebodiedness,	 colonialist	 racial	 tropes,	 and	
heteronormativity	vis-a-vis	alternative	forms	of	narrative.	Is	assumption	of	“love”	in	the	past	a	continuation	of	“abuse”	in	
the	 present,	 and	 for	whom?	 In	what	ways	 are	 these	 two	 intertwined	 concepts	 of	 “love”	 and	 “abuse”	 complicated	 and	
“moral	subjectivity”	invoked	via	archival	practices?	Examining	the	unique	case	of	Annah	La	Javanaise	through	a	critical	lens,	
when	we	are	commemorating,	displaying,	and	archiving,	whose	 love	stories	do	we	 tell	or	not	 tell,	 and	how?	Here	 is	one	
painting	as	entrée	into	archiving	as	an	instrument	of	power	and	the	politics	of	emotion.	

Khairani	Barokka	is	an	Indonesian	writer,	poet,	artist,	and	disability	and	arts	(self-)advocate	in	London.	Among	her	honors,	
she	 was	 an	 NYU	 Tisch	 Departmental	 Fellow	 for	 her	 Masters,	 Emerging	Writers	 Festival’s	 (AUS)	 Inaugural	 International	
Writer-In-Residence,	 Indonesia’s	 first	 Writer-In-	 Residence	 at	 Vermont	 Studio	 Center,	 and	 one	 of	 UNFPA’s	 Indonesian	
“Inspirational	 Young	 Leaders	 Driving	 Social	 Change”.	 She’s	 been	 awarded	 six	 residencies,	 with	 a	 seventh	 upcoming.	
Published	internationally	in	anthologies,	 journals,	and	forthcoming	projects,	Okka	has	presented	work	extensively,	 in	nine	
countries,	and	is	a	PhD-by-practice	candidate	at	Goldsmiths,	as	an	LPDP	Scholar.	www.khairanibarokka.com	/	@mailbykite	

Hannah	Heller	(Museum	of	Impact/Teachers	College),	Activist	Love	Letters:	Channeling	the	Past,	Activating	the	Now	

Archives	are	constructed	for	the	purpose	of	informing	our	present.	In	that	spirit,	this	paper	critically	addresses	the	Activist	
Love	 Letters	 (ALL)	 curriculum,	 an	 interactive,	multi-session	 after-school	 program	 delivered	 in	 conjunction	with	 Brooklyn	
Historical	 Society	 (BHS)	 and	 Museum	 of	 Impact	 (MOI).	 ALL	 draws	 from	 pre-existing	 archives	 of	 specific	 Black	 radicals	
behind	the	historical	Anti-Slavery	movement,	as	well	as	currently	developing	archives	of	contemporary	Black	Lives	Matter	
activists.	 Through	 engaging	 with	 the	 BHS	 In	 Pursuit	 of	 Freedom	 exhibit	 and	 juxtaposing	 historical	 and	 contemporary	
strategies	and	approaches	to	radicalism,	teens	engage	in	dialogue	and	art	making,	channeling	their	individual	activism	into	a	
community	framework.	The	ALL	curriculum	challenges	teens	to	reflect	on	the	martyrs	of	both	movements	and	articulate	
their	hopes	for	the	future,	while	empowering	participants	to	see	themselves	as	movement	builders,	organizers,	and	future	



activists.	Activist	 Love	 Letters	 provides	 a	 forum	 that	 not	 only	 introduces	 teens	 to	 the	 behind-the-scenes	work	 of	 direct	
actions	 and	 other	 forms	 of	 resistance,	 but	 also	methods	 for	 effectively	 collecting	 those	 stories	 for	 posterity.	 Guided	 by	
critical	pedagogy	and	a	constructivist	learning	model,	this	program	provides	an	affirmative	answer	to	the	questions:	is	the	
archive	still	relevant,	and	can	those	relevancies	manifest	real	change?	

The	Museum	of	 Impact	 (MOI)	 is	 curating	 the	 current	 and	 archiving	 the	now,	 celebrating	movements	of	 the	people.	We	
explore	activism,	altruism,	and	advocacy	through	a	creative	lens,	offering	a	culturally	conscious	space	to	encounter	ideas,	
contemplate	solutions,	pursue	justice,	and	take	action.	Hear,	care,	act!	
	
Hannah	Heller	 is	 a	 doctoral	 student	 in	 the	Art	&	Art	 Education	program	at	 Teachers	 College.	 She	 has	worked	 in	 several	
cultural	institutions	including	Lincoln	Center	for	the	Performing	Arts,	Inc.,	Whitney	Museum	of	American	Art,	El	Museo	del	
Barrio,	 and	 the	 Museum	 of	 Arts	 and	 Design.	 Her	 research	 interests	 include	 developing	 skills	 around	 empathy	 and	
orientations	 towards	 social	 justice	 through	 close	 looking	 at	 art.	 She	 believes	 art	 can	 play	 an	 active	 and	 healing	 role,	
especially	 when	 addressing	 difficult	 topics	 such	 as	 race	 in	 a	 group	 setting.	 She	 currently	 serves	 as	 MOI’s	 archivist,	
documenting	the	organization's	"now"	as	it	evolves.	

	

Panel	4:		 	 	 Archivists,	Activism	and	the	Arts	(PSH	302)		

Chair:		 Annie	Goh	(Goldsmiths)	

Panelists:	 Esra	 Özban	 (Pink	 Life	 Queerfest,	 Bilkent	 University),	 Constructing	 Ourstories:	 The	 Case	 of	 Pembe	 Hayat	 Archives	 An	
Emerging	Counter-Archive		

Archivization	 can	 be	 seen	 not	 only	 as	 a	 practice	 about	 the	 recording	 and	 preservation,	 but	 also	 an	 act	 of	 creation.	
Therefore,	archives	do	not	only	preserve	or	restore	but	also	reconfigure	power	by	creating	narratives	based	on	inclusions	
and	exclusions.	With	regard	to	that,	counter-archives	have	the	potentiality	to	be	the	places/spaces	where	counter-histories	
are	 preserved	or	 counter-memorial	 practices	 take	 place.	 It	 emerges	 as	 a	 site	 and	medium	 to	 counteract	 the	 hegemonic	
conventions	 of	 archiving	 to	 render	 certain	 excluded	 elements	 visible	 and	 legible.	 Counter-archival	 practices	 turn	 into	
sources	through	which	an	invisible	memory	and	subjectivity	is	both	preserved	and	re-claimed.	By	including	various	kinds	of	
material	 and	 memories,	 community	 based	 counter-archives	 create	 their	 own	 value	 system	 of	 archivization	 against	 the	
existing	inclusion	and	exclusion	mechanisms.		



This	paper	aims	to	bring	up	the	discussion	of	‘counter-archive’	and	tackle	with	the	question	of	construction	of	a	collectively	
produced	 counter-archive	 in	 the	 case	 of	 Pembe	 Hayat	 LGBTT	 Solidarity	 Association	 (Pembe	 Hayat	 (Pink	 Life)	 LGBTT*	
Solidarity	Association	which	was	founded	in	Ankara	on	30	June	2006	as	the	first	transgender	rights	association	in	Turkey).	
Since	the	construction	of	a	trans*	based	archive	within	Pembe	Hayat	is	recent	idea,	this	paper	will	try	to	seek	possibilities	of	
‘tracing	the	past’	and	creating	a	counter-archive	on	the	basis	of	association	 in	particular	and	 in	terms	of	LGBTI	stories	of	
Turkey	in	general.		

Esra	Ozban	graduated	from	Economics	and	Film	Studies	at	Bogazici	University	 in	2012.	She	had	completed	her	masters	 in	
Film	 and	 Screen	 Studies	 at	 Goldsmiths	 College,	 University	 of	 London	 with	 her	 thesis	 titled	 ‘The	 Politics	 of	 Archive	 and	
Counter-Archival	 Practices:	 The	 Case	 of	Geziparkıarşivi’.	 She	 currently	works	 as	 a	 festival	 coordinator	&	 programmer	 for	
Pink	Life	QueerFest	and	works	as	a	part-time	lecturer	at	Bilkent	University	Communication	&	Design	Department.	

Tara	A.	Hart	(Whitney	Museum	of	American	Art),	Subject	to	Change:	Contemporary	Art,	Institutions	and	Archives	

The	meanings	of	archives	will	change	over	time,	depending	on	the	contexts	in	which	researchers	interpret,	select,	and	edit	
them.	The	contemporary	archival	paradigm	has	been	described	as	a	“questioning	paradigm”	by	John	Ridener,	who	explains	
that	 archivists	 have	 formed	 an	 “intellectualized	 and	 subjective	 approach	 to	 a	 formerly	 practical	 and	 objective	 point	 of	
view.”	In	the	wake	of	recent	reassessments	of	the	archivist’s	role	within	the	field,	what	are	the	conflicting	ideologies	at	play	
in	 their	 work?	 As	 archivists	 continue	 to	 reconsider	 their	 professional	 practices,	 this	 paper	 emphasizes	 the	 institutional	
practices	and	decision-making	of	archivists	around	record-keeping	that	underpins	the	creation	of	archives	themselves	and	
the	 truths	 they	 are	 presumed	 to	 bear.	 This	 talk	 will	 present	 materials	 that	 document	 “controversial”	 histories	 at	 the	
Whitney	 Museum	 of	 American	 Art,	 touching	 upon	 the	 inclusion	 of	 women	 and	 minority	 artists	 in	 exhibitions	 such	 as	
“Contemporary	Black	Artists	in	America”	(1971).	

Tara	Hart	is	Archives	Manager	at	the	Whitney	Museum	of	American	Art	in	New	York	City.	Prior	to	joining	the	Whitney,	Hart	
performed	archival	work	at	the	New	Museum,	and	the	Fales	Library	and	Special	Collections.	She	has	organized	numerous	
public	 programs	 and	 exhibitions	 related	 to	 archives	 and	 her	 writing	 recently	 appeared	 in	 Archive	 Journal	
(archivejournal.net).	Hart	holds	an	M.S.	in	Library	and	Information	Science	from	Pratt	Institute	and	a	B.A.	in	Visual	Art-Media	
from	the	University	of	California	at	San	Diego.	

Maryam	Hosseinzadeh	(Department	of	Cultural	Affairs,	Los	Angeles)	and	Amitis	Motevalli	(William	Grant	Still	Arts	Center,	
Los	Angeles),	Archive	Abolition:	Freeing	the	Idea	of	the	Archive	Through	Community	Arts	

Operating	as	a	decolonial	 living	archive,	The	William	Grant	Still	Arts	Center	 is	a	community	arts	center	dedicated	to	skills-
building	 in	music	 and	 art	 and	 offering	 exhibitions	 focused	 on	 the	 teaching	 and	 transmission	 of	 history	 and	 culture.	 The	



Center	 is	devoted	 to	opening	 the	archive	 to	multiple	generations	of	audiences	of	all	 ages,	 to	 seeking	out	and	exhibiting	
home-based	and	shoebox	archives	as	important	sources	of	power,	and	to	sustaining	a	space	open	to	community	for	sharing	
histories	 in	discourse	with	one	another,	 inclusive	of	both	visual	and	physical	experience.	Among	the	archive	exhibits	that	
have	served	as	 inspiration	 include	the	African-American	Composers	Series	of	archives	of	 jazz	 innovators	 including	Charles	
Mingus,	Nina	Simone,	Leadbelly	and	Sun	Ra	for	the	past	eight	years;	the	annual	tradition	of	35	years	of	the	Black	Doll	Show,	
among	 the	 longest	 running	 in	 the	US,	with	 a	different	 theme	yearly;	 and	 individual	 exhibitions	on	 topics	 including	Black	
LGBT	histories,	prison	abolition,	hip-hop	and	Islam,	and	feminist	histories.	Original	materials	are	displayed	on	the	walls	and	
archives	 are	 transmitted	 and	 embodied	 physically	 through	 teaching	 and	 learning	 of	 jazz	 compositions,	 the	 tactile	
experience	 of	 dollmaking,	 or	 via	 grassroots	 education	 programs	 in	 archival	 practice	with	 the	 aim	 of	 reinvigorating	 new	
generations	 of	 culture-bearers,	 original	 inspired	 creators,	 and	 archive	 keepers.	 In	 doing	 so,	 the	 Center	 aims	 to	
uncover/unarchive	the	definition	of	community	arts	to	the	inspirations/era	from	which	it	was	founded	in	1976	as	part	of	the	
Community	Arts	Movement	and	reconnects	community	arts	in	dialogue	with	contemporary	art.		
	
Amitis	Motevalli	is	an	artist	and	director	of	The	William	Grant	Still	Arts	Center.	In	her	ten-year	career	with	the	Center,	first	as	
an	arts	educator	and	now	as	director,	Motevalli	has	initiated	and	produced	annual	archival	exhibitions,	panels,	concerts,	
and	arts	engagement	programs	directly	with	the	community.	Additionally,	Motevalli	was	project	manager	of	LA/Islam	Arts	
Initiative,	the	first	citywide	initiative	on	the	multiple	definitions	of	Islamic	Art.	She	holds	a	BA	in	Fine	Art/Women's	Studies	
from	San	Francisco	State	and	an	MFA	from	Claremont	Graduate	University,	where	she	is	currently	also	adjunct	professor.		
	
Maryam	 Hosseinzadeh	 has	 worked	 with	 the	 City	 of	 Los	 Angeles	 Department	 Cultural	 Affairs	 for	 six	 years	 in	 varying	
capacities	 ranging	 from	 public	 art	 administration	 to	 project	 coordination,	 grant-writing,	 and	 website	 development.	
Hosseinzadeh	 has	 worked	 as	 a	 staff	 member	 of	William	 Grant	 Still	 Arts	 Center	 since	 2012.	 Independently,	 she	 has	 also	
created	 original	 projects	 incorporating	 archival	 research	 and	 imagery,	 imparted	 and	 gathered	 via	 walking	 tours,	 oral	
histories,	and	city	development.	She	holds	an	undergraduate	degree	 in	American	Studies	from	Pitzer	College	and	studied	
historic	preservation	and	public	art	at	USC.	

	
	
	
	
	
	
	



17.45	–	18.15pm	 	 Keynote:		DJ	Lynnée	Denise	(LG2)	
	 	 	 	 	

Thieves	in	the	Temple:	DJ	Culture	and	the	Prince	Archives		
	
18.15-	18.30pm	 		 Closing	Words	by	Professor	Sara	Ahmed	(LG2)	
	
18.30-	20.00pm	 	 Book	Launch	White	Innocence	by	Professor	Gloria	Wekker	and	Wine	Reception	
	

	

	

	

	

	

	

	

	

	

	

	



June	3	Films	Screenings	in	the	Richard	Hoggart	Cinema	will	run	throughout	the	day	

Curated	by	Phaedra	Shanbaum		

Satellite	Telefizyoon	(Dir.	Nahed	Mansour	2013,	5	min)	

In	2013,	I	completed	a	5	minute	video	artwork	“Satellite	Telefizyoon”	that	takes	all	of	its	visual	content	from	Egyptian	State	TV	archives.	The	found	footage	
is	a	popular	1980’s	Egyptian	television	quiz	show	featured	during	the	30-days	of	Ramadan	titled	Fawazeer	(Riddles).	The	1987	series,	Hawl	El	Alam	(Around	
the	World)	featured	the	iconic	singer/	actress	Sherihan	who	would	appropriate	the	costume,	song,	and	dialect	of	an	unnamed	country	and	conclude	by	
asking	her	audience	to	guess	which	country	she	was	representing.	Focusing	on	the	positioning	of	Egyptian	women	in	relationship	to	their	European,	South	
American,	Asian,	and	African	sisters,	Sherihan	 is	made	to	quote	academics	Laura	Bier,	Timothy	Mitchell,	and	Anthony	Shay	to	provide	a	brief	history	of	
Egyptian	conceptions	of	modernity	from	the	1950-80’s.	Parallel	to	the	contrast	between	academic	texts	and	1980’s	kitsch	 imagery,	the	 juxtaposition	of	
early	 products	 of	 cultural	 globalization	with	 post-colonial	 and	 non-aligned	 rhetoric	 creates	 a	 visual	 dialogue	 addressing	 Egyptian	 Independence,	 neo-
colonialism,	and	post-modernity.	Satellite	Telefizyoon	has	been	screened	 in	Canada	and	nationally	 including:	False	Histories	 (Denver,	USA),	Medrar	7th	
Cairo	 Video	 Festival	 (Cairo,	 Egypt),	 Kassel	 Documentary	 Film	 and	 Video	 Festival	 (Kassel,	 Germany),	 and	 International	 Short	 Film	 Festival	 Oberhausen	
(Oberhausen,	Germany).		
	
Nahed	 Mansour's	 video,	 installation,	 and	 performance	 works	 typically	 draw	 on	 visual	 archives	 to	 highlight	 the	 relationship	 between	 entertainment,	
labour,	 and	processes	 of	 racialization	 and	gendering.	 In	 using	 found	 images	 and	 found	 footage	 in	 her	work,	Mansour	 seeks	 to	 draw	attention	 to	 the	
reproduction	of	social	hierarchies	by	means	of	seemingly	innocent	forms	of	entertainment.	As	a	Canadian-Egyptian	who	grew	up	watching	American	and	
Egyptian	 television,	 her	most	 recent	works	 have	 centered	 on	 iconic	 figures	 she	 grew	 up	 idolizing,	 including:	 Bill	 Bojangles	 Robinson,	 Shirley	 Temple,	
Michael	Jackson,	as	well	as	iconic	Egyptian	entertainers	Fayrouz	and	Sherihan.	These	entertainers	become	apertures	in	her	practice	for	thinking	about	the	
ways	racial	identities	are	performed	and	negotiated	in	the	post-colonial	present.	She	currently	resides	in	Toronto,	Canada	and	is	the	program	coordinator	
at	the	South	Asian	Visual	Arts	Centre.	

Whitewash	(Dir.	Nadine	Valcine	2016,	6.18	min)	

Whitewash	 is	 a	 video	 installation	 that	 examines	 slavery	 in	 Canada	 and	 its	 omission	 from	 the	 national	 narrative.	 The	 country	 prides	 itself	 as	 being	 a	
benevolent	refuge	where	enslaved	Africans	who	were	brought	to	United	States	gained	their	freedom	via	the	Underground	Railroad.	That	powerful	image	
overshadows	 the	 fact	 that	 slavery	was	 legal	 in	 Canada	 for	 over	 200	 years	 under	 both	 French	 and	British	 rule.	Whitewash	brings	 to	 light	 some	of	 the	
enslaved	 Africans	 who	 were	 brought	 by	 Loyalists	 to	 what	 is	 now	 the	 province	 of	 Prince-Edward-Island	 and	 looks	 at	 how	 nine	 generations	 of	 their	
descendants	have	assimilated	to	the	point	of	leaving	very	few	visible	traces	of	their	origins.		



The	video	installation	stems	in	part	out	of	research	done	into	the	laws	surrounding	slavery	in	Canada	as	well	as	traces	of	enslaved	Africans	in	colonial	legal	
and	court	documents.	Since	 little	 is	known	about	their	 lives,	sale	contracts,	court	 records	about	cases	where	they	ran	afoul	 the	 law	or	contested	their	
status	give	us	precious	glimpses	into	their	existence.	As	interesting	and	useful	as	theses	sources	are	they	are	also	deeply	problematic	in	terms	of	who	they	
describe	 and	 the	 voice	 used	 to	describe	 them.	 The	6-minute	 video	 is	 accompanied	by	 a	 presentation	outlining	 the	 context	 and	 the	 use	of	 archives	 in	
retracing	this	willfully	forgotten	part	of	Canadian	history.	This	research	was	done	as	part	of	the	Osgoode	Hall	Law	School	artist-in-residence	program	at	
York	University.	

Nadine	Valcin	is	an	African-Canadian	filmmaker	whose	documentary	and	dramatic	work	deals	with	questions	of	race,	language	and	identity.	She	has	been	
researching	the	topic	of	Africans	who	were	enslaved	on	Canadian	soil	for	many	years	and	intends	to	produce	an	interactive	documentary	on	the	subject.	
She	was	an	artist-in-residence	for	the	2015-16	academic	year	at	Osgoode	Hall	Law	School	at	York	University	in	Toronto.	

	
Still	not	at	ease	(Dir.	Judith	Westerveld	2012,	13.32	min)		
	
Still	not	at	ease	is	an	artistic	reflection	upon	how	South	Africa's	apartheid	past	still	resonates	in	and	haunts	its	present,	especially	after	many	of	the	stories	
of	violence,	degradation	and	marginalization	became	widely	known	during	the	two	years	-	1996	to	1998-	that	the	TRC	was	active	in	South	Africa.		

I	 use	 sound	 fragments	 from	diverse	 testimonies	 from	victims	and	perpetrators	given	 to	 the	TRC,	 focusing	on	what	 I	 identify	 as	 the	 'pre-event'	of	 the	
testimonies,	 the	part	of	a	 testimony	 leading	up	 to	 the	actual	atrocity,	 suggesting	 that	extraordinary	events	came	out	of	and	 interrupted	and	changed	
forever,	 the	 everyday	 situations	 of	 ordinary	 life.	 The	 images	 that	 accompany	 them	 are	 taken	 from	 a	 present-day	 property	 broker’s	website,	 showing	
domestic	interiors.	In	my	opinion,	the	TRC’s	mandate	-namely	to	construct	a	new	national	history	and	collective	memory	based	on	reconciling	the	nation	
and	 forming	 a	 new	 humanity-	 did	 not	 allow	 for	 contradictory	 and	 ambiguous	 issues	 in	 relation	 to	 violence	 and	 trauma,	 guilt	 and	 compromise	 to	 be	
sufficiently	 represented.	 Still	 not	 at	 ease	 functions	 as	 a	 platform	where	 these	 forces	 and	 the	 voices	 that	 pronounce	 them	 can	 be	 heard	 and	 felt.	 By	
focusing	on	 the	entrenchment	of	 apartheid	brutality	 in	 the	everyday	 lives	of	many	South	Africans,	 the	work	goes	beyond	 the	 limitations	of	 the	TRC's	
mandate	and	archive,	tapping	into	the	melancholic	state	of	being	of	the	victims	and	perpetrators	and	the	social	fabric	of	South	Africa	as	a	whole.	

Judith	Westerveld	(1985,	the	Netherlands)	immigrated	with	her	family	to	South	Africa	in	1997.	She	studied	fine	art	at	the	Gerrit	Rietveld	Academie	(2011),	
followed	 by	 the	Master	 Artistic	 Research	 at	 the	 University	 of	 Amsterdam	 (2013).	 In	 her	 art	 practice	Westerveld	 researches	 the	 relation	 between	 the	
archive,	 the	voice	and	 the	narrative,	probing	who	 is	heard	and	seen,	 remembered	and	historicized.	South	Africa's	 transition	process	 since	denouncing	
apartheid,	the	place	and	influence	of	its	(colonial)	past	in	its	present,	forms	the	research	field	from	where	her	artworks	develop.	Westerveld's	works	take	
the	shape	of	collages,	combining	sound,	image	and	text	fragments	from	archives	and	daily	life,	bringing	past	and	present	together.	

	
	



Reiterations	of	Dissent	(Dir.	Jane	Jin	Kaisen	2015,	69.26	min)	
	
Reiterations	of	Dissent	(2011/15)	concerns	the	Jeju	April	Third	Uprising	and	Massacre	of	1948,	which	unfolded	shortly	before	the	outbreak	of	the	Korean	
War	on	Jeju	Island,	South	Korea.	In	a	brutal	crackdown	of	a	local	uprising,	South	Korean	police	and	rightist	paramilitary	groups,	under	the	auspices	of	the	
United	States	Military	Government	in	Korea,	waged	a	‘red	hunt’	that	would	unleash	genocidal	violence	upon	large	parts	of	the	civilian	island	population.	
The	 ideologically	 charged	 event	 was	 systematically	 silenced	 for	 five	 decades,	 and	 its	 memory	 remains	 contested	 to	 the	 present	 day.		 Composed	 of	
multiple	distinct	narratives	the	film	uncovers	the	underlying	political	motivations	of	the	event	and	archives	its	traumatic	effects	in	the	present.	
	
Employing	visual	and	sonic	sources	ranging	from	imperial	and	state	archives	to	minute	registrations	of	the	natural	landscape,	documentary	footage	from	
political	protests,	testimonies,	imagery	of	commemoration	events	and	rituals,	and	forensic	records	of	massacre	sites,	Reiterations	of	Dissent	argues	for	a	
multi-layered	 and	multi-directional	 aesthetic.	 Rather	 than	 privileging	 the	 realm	of	 the	 visual	 or	 the	 archive	 as	 evidence,	 the	 film	 seeks	 to	 establish	 an	
intricate	relationship	between	image,	sound,	text,	and	action	in	order	to	create	a	decolonial	filmic	aesthetic	that	is	at	once	reflexive	and	affective,	one	that	
contests	and	destabilizes	official	state	and	colonial	narratives	while	directing	attention	to	the	un-seeable	and	the	unspeakable.		

Jane	Jin	Kaisen	is	a	visual	artist,	filmmaker.	She	is	educated	from	the	University	of	California	Los	Angeles,	the	Whitney	Independent	Study	Program,	and	
The	Royal	Danish	Academy	of	Fine	Arts	where	she	is	currently	a	PhD	candidate	in	artistic	research.	Filmic	works	such	as	The	Woman,	The	Orphan,	and	The	
Tiger	concerning	the	gendered	effects	of	militarism,	Reiterations	of	Dissent	about	the	Jeju	April	Third	Uprising	and	Massacre	in	Korea,	and	Tracing	Trades	
about	transnational	adoption	in	the	light	of	Scandinavian	colonialism	and	orientalism	have	received	critical	acclaim	and	she	regularly	exhibits	and	lectures	
about	her	work.	

Love	Letter/Prēma	Lēkha	(Dir.	Neelu	Bhuman	2015,	5.15	min)	
	
An	abstract	film	exploring	gender	and	race	through	the	power	of	erotics	and	love.		
	
Neelu	Bhuman	is	an	independent	filmmaker	and	interaction	designer.	Within	their	films,	Neelu	explores	social	and	political	themes	as	they	play	out	in	close	
relations.	Playfully	evoking	insights	into	the	workings	of	difference	in	intimacy,	Neelu’s	films	blend	viewpoints	ranging	from	sexuality,	race,	gender,	nation,	
and	romance.	Starting	with	the	experimental	documentary	Family	in	Frame	(2010)	the	voices	of	family	members	get	mapped	in	order	to	frame	a	queer	
identity.	Pushing	these	themes	further	in	FU377	(2014)	and	Love	Letter/Prema	Lekha	(2015)	Neelu’s	films	purposefully	move	from	direct	and	personal	
narratives	to	more	abstract	retellings	of	the	problematics	of	identity	categories	and	foregrounding	varieties	of	resilience	and	resistance	to	experiences	of	
duress	–	both	immediate	and	political.	Neelu	uses	a	variety	of	cinematic	techniques	from	clay	animation	in	FU377	to	extreme	close-up	and	durational	shots	
in	Love	Letter	/Prema	Lekha.	More	information	about	Neelu’s	films	and	their	screenings	can	be	viewed	at	www.filmsofneelu.com.		
	

	



With	Giorgia	Moll	(Dir.	Simona	Schneider	2016,	23.23	min)	

The	 film	 explores	 this	 era	 through	 the	 career	 of	 the	 Italo-Austrian	 actress	 Georgia	Moll	 who,	 like	 actors	 such	 as	 Ben	 Kingsley,	 Anthony	 Quinn,	 Yule	
Brenner,	and	Elizabeth	Taylor,	performed	“cultural	cross-dressing”	by	playing	many	different	races	(from	an	Arab	princess	to	a	Vietnamese	escort	and	a	
Caucasian	peasant).	The	 film	uses	digital	editing	techniques	to	 interweave	archives	 from	the	rarely	seen	 large	budget	 films	and	contemporary,	original	
footage	 of	 Moll.	 Through	 the	 selection,	 juxtaposition	 and	 plotting	 of	 clips	 from	 the	 archive,	 the	 film	 seeks	 to	 raise	 questions	 about	 the	 kinds	 of	
representations	and	fantasies	of	women	and	colonial	subjects	Hollywood	proliferated	and	what	to	do	with	them	now.	By	asking	Georgia	to	reenact	and	
re-embody	her	roles	from	fifty	years	ago,	we	see	her	reflect	and	reinterpret	from	her	temporal	distance.	The	film	proposes	one	way	of	decolonizing	the	
archive,	that	 is,	to	tell	the	story	of	Georgia’s	career	from	her	point	of	view.	In	the	case	of	Georgia,	she	admits	to	never	being	at	ease.	This	era	was	also	
known	for	its	heavy	dubbing,	and	Georgia’s	voice	on	screen	was	rarely	her	own,	except	for	in	Jean	Luc	Godard’s	Le	Mépris	(Contempt,	1963).	Here	we	have	
her	voice.	

Simona	 Schneider	 is	 a	 filmmaker	 and	 PhD	 candidate	 in	 Comparative	 Literature	 with	 a	 Designated	 Emphasis	 in	 Film	 and	 Media	 at	 the	 University	 of	
California,	Berkeley.	Schneider’s	dissertation	project	 traces	 the	 interwoven	 influence	and	 innovation	of	 film,	ethnography,	and	 lyric	poetry	 in	 four	case	
studies	 that	 exemplify	 the	 historical	 and	 technological	 possibilities	 for	 cross-cultural	 and	 crossmedial	 encounters.		 Schneider	 is	 currently	 a	 Filmmaking	
Fellow	at	the	Harvard	Film	Study	Center.		

An	Ecstatic	Experience		(Dir.	Ja’Tovia	Gary	2015	6.11	min)	

An	invocation	and	a	meditation	on	transcendence	as	a	means	of	restoration	and	resistance.	

Ja’Tovia	Gary		(Dallas,	TX.	1984)	is	an	artist	and	filmmaker	currently	living	and	working	in	Brooklyn,	New	York.	Gary’s	work	confronts	traditional	notions	of	
representation,	race,	gender,	sexuality,	and	power.	She	earned	her	MFA	in	Social	Documentary	Filmmaking	from	the	School	of	Visual	Arts	in	New	York.			
	
Her	work	has	screened	at	festivals	worldwide	including	Frameline	Film	Festival,	New	Voices	in	Black	Cinema,	Toronto	Inside	Out	Festival	and	Ann	Arbor	
Film	Festival.	Gary	has	presented	and	spoken	about	her	work	at	educational	and	cultural	institutions	worldwide	including	the	Schomburg	Center	for	
Research	in	Black	Culture,	NYU	Florence,	Chicago’s	Black	Cinema	House,	Indiana	University	Cinema	and	the	Made	in	New	York	Media	Center.	Gary	is	a	
founding	member	of	the	New	Negress	Film	Society,	a	core	collective	of	Black	women	filmmakers	whose	priority	is	to	create	community	and	spaces	of	
support,	consciousness	raising,	and	exhibition	for	Black	women	filmmakers.			
	
She	is	the	recipient	of	the	Sundance	Documentary	Fund	Production	Grant	and	the	Jerome	Foundation	Film	and	Video	Grant.	
	
	
	
	



Decolonizing	the	Blood	(Dir.	Chinasa	Porter	2016,	14.07	min).		
	
“Decolonizing	the	Blood”	was	inspired	by	a	poem	I	wrote	after	one	of	many	ancestral	meetings	during	my	moon	cycle.	During	my	moon	I	become	a	
medium	for	many	different	bleeding	womxn	from	my	past	and	present.	My	body	transforms	into	an	offering,	and	this	is	where	I	learn	most	of	my	wisdom.	
They	say	the	smell	of	a	persons	moon	Blood	is	what	draws	the	Ancestors,	it	acts	as	the	ultimate	offering.	As	I	sat	in	the	warm	tub,	hugging	my	legs	to	my	
chest,	soaking	up	all	the	new	moon	glory,	releasing	the	old	for	the	new,	one	of	the	Ancestors	paid	me	a	visit.	She	came	from	my	grandmamas	side	of	the	
family,	and	even	though	I’d	never	met	her	before	she	was	direct	with	intention.	I	never	learned	her	name	but	she	scolded	me	at	first,	for	hiding	behind	a	
white	mans	perception	of	the	Black	female	body.	Letting	him	contort	me	into	limbs	and	thighs	to	please,	to	become	an	object	of	sorts,	a	controlled	space	
to	be	pimped	and	perverted.		And	as	I	listened	to	the	urgency	in	her	voice	I	knew	it	was	time	for	me	to	face	myself,	spirit	and	cunt,	my	sisters	and	mother,	
it	was	time	to	come	home	to	the	Colored	girl.	To	bring	her	out	of	some	old	mans	fantasy,	to	bring	her	to	the	Gods,	to	know	herself	whole	again.	The	
Ancestor	counteracted	a	war	that	had	been	raising	hell	in	my	bones	for	centuries,	but	it	stopped	that	night	in	the	sanctity	of	the	bath	tub,	and	as	she	
coaxed	me	back	to	consciousness,	the	poem	that	would	change	me	and	my	kinfolk	forever	was	born.	We	call	her	Yemaya,	originally	the	Orisha	of	the	clear	
shallow	waters,	but	after	our	people	were	stolen	she	traveled	out	to	sea	to	protect	them.	Today	I	reflect	the	Orishas	infinite	courage,	continuously	on	the	
quest	to	connect	the	river	and	the	sea.	My	people	to	freedom.		
	
-This	piece	is	my	definition	of	Black	feminism.	Black	Feminism	is	the	platform.	An	analogous	to	Black	freedom.	The	Change.	A	change	of	discourse.	Making	
revolution	through	the	liberation	of	our	bodies.	Decolonizing	and	reconnecting.	Coming	home	to	our	wombs.	Our	Blood.	OUR	LAND.	Claiming	what	is	our	
natural	born	power.	And	creating	the	space	to	exercise	it.	Black	Feminism	emerges	and	demands	the	attention	of	the	entire	world.		
	
My	name	is	Chinasa	Porter	and	I	am	a	Healer	from	Oakland,	California	currently	residing	in	the	waters	of	New	Orleans,	Louisiana.	My	sister	Mesiah	and	I	
started	a	healing	collective	centered	around	honoring	and	celebrating	the	Devine	Feminine	through	the	Arts	and	our	Ancestors	ancient	practices.	
Wombin,	in	the	context	of	empowerment	means	many	things	but	in	NO	WAY	exclusive	to	women	with	wombs.	IT	is	a	word	that	celebrates	the	Mother	
Creator	and	
reminds	us	that	we	as	human	beings	hold	the	components	of	Creation.	The	womb	is	the	home.	The	first	place.		
The	birthplace	of	existence.	Never	exclusive.	Always	a	guiding	force	for	everyone.	Wombin	literally	translates	to	those	who	connect	with	the	Creator.	Our	
mission	as	WombinRising	is	solely	based	on	this	notion.	
	
	
	
	
	



	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
		


